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The Voice of a Pragmatic Moralist: Slavery, Marriage, and Doppelgadngers in
P. Fahriye’s Turn-of-the-century Novella Dilfikdr (The Brokenhearted)

Abstract

Dilfikar (1317 [1901]) is an Ottoman novella by P. Fahriye serialized anonymously in one of the most
popular women’s magazines of the time, Hamimlara Mahsus Gazete and subsequently published in
book form. This article offers the first English translation of a novella that was banned by the Hamidian
censors; and discusses how the defining qualities and controversial nature of Dilfikdr as a pro-female-
slavery text propagate questions about the book’s place in the romance canon, and its place within the
women’s writing of the time.

Keywords
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Oz

Dilfikar (1317 [1901]) P. Fahriye’nin yazmis oldugu, donemin en popiiler kadin dergilerinden olan
Hammlara Mahsus Gazete’de isimsiz olarak tefrika edilen ve daha sonra kitap olarak yayimlanan bir
Osmanli kisa-romanidir. Bu makale, Hamidiye sansiir kurulu tarafindan yasaklanan bu kisa romanin
ilk Ingilizce gevirisini sunuyor. Bunun yaninda yazi, kadin kdleligi yanlis1 bir metin olarak Dilfikdr’in

tanimlayici nitelikleri ve tartismali dogasimin kitabin ask romanlari kanonundaki yeri ve donemin kadin
edebiyati i¢cindeki konumu hakkinda nasil soru isaretleri tirettigini tartisiyor.

Anahtar Kelimeler

Osmanli edebiyati, Tiirk edebiyati, 19. ylizyil, tefrika, kadin kdleligi, kadin dergileri, sansiir
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The Background of the Publication of P. Fahriye’s Dilfikar (1317)1

Dilfikar is a late work by P. Fahriye and the only published book under this name. It was serialized
in Hamimlara Mahsus Gazete (hereon abbreviated as HMG) in 1317 over four issues. The story
was serialized in HMG at a time when the magazine was published once a week only, on
Thursdays, and during what Reyhan Tutumlu and Ali Serdar call the second peak in the
serialization of novels.” The first part was published on May 24, 1317 and was numbered as part
one, and all other remaining parts thereafter published on May 31, June 7, and June 21,
respectively, were marked as part two, indicating either an oversight or a deliberate two-part
construction by P. Fahriye. The book version was published by the Hanimlara Mahsus Gazete
Publishing House in 1317. The book version starts with chapter one; however, there are no
consequent chapter divisions.

We can neither establish the real identity of P. Fahriye nor argue with certainty that the author
was a woman writer. What we can say, however, is that s/he seems to be a contributor to the HMG
from the start. P. Fahriye’s first story, entitled “Madelen,” was published during the magazine’s
first year, in 1311, in the December 9-12 issues, a few months after HMG was first published in
the September issue of the same year. In 1311, s/he published another story, “Perseverance,” and
in 1312, “The Female Victim” which takes place in Paris, appeared in HMG. The last story before
Dilfikar is an incomplete story entitled “Rakibe,” published in 13 15.°

Today, HMG is a repository of fiction and non-fiction for the thematic study of women’s
writings during a period that’s broadly associated with modernization. This systematic approach
can often lead to categorizations of women’s writings such as women’s education and marriage,
with a caveat, that these were at times auto-censored narratives, preserving the traditional roles of
women within the bounds of Islamic ethics, family life, and ultimately reiterating an essentialist

"I would like to thank Mr. Yunus Emre Sebin for his help in the archive weaving.

* Tutumlu, Reyhan, “A Distant Reading of the Ottoman/Turkish Serial Novel Tradition (1831-
1908),” in Nineteenth-Century Serial Narrative in Transnational Perspective, 1830s-1860s: Popular
Culture-Serial Culture, (Palgrave Macmillan, 2019), 106.

? These four stories were transcribed in a recent volume entitled Hammlara Mahsus Hikdyeler. See
Kolektif, Hamimlara Mahsus Hikdyeler, haz. Fatih Altug (Istanbul: Turkuvaz Kitap, 2021). Hiisniye
Kog, notes that P. Fahriye also has two other short stories published in HMG: “Pakize” ve “Nahide”
but she doesn’t mention Dilfikdr. See her discussion of P. Fahriye’s short stories in “Hanimlara Mahsus
Gazete’deki Hikayeler ve Temasa Fikri,” Tiirk Dili ve Edebiyati Dergisi 59, no. 2 (2019): 333-361.
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view that meant women could be educated only to serve within the family.4 While we can argue
that most of P. Fahriye’s stories in HMG center on the theme of marriage, Dilfikdr is as distant to
modernism as it is to women’s modernization.” It argues in favor of the pragmatic value of female
slavery half a century after the slave trade was banned in the Ottoman Empire, and it favors
arranged marriages. But it rejects the idea of a singular object of desire, a trope dear to the romantic
writers of the time while overplaying some of the generic elements in romance. These defining
qualities and the controversial nature of Dilfikdr propagate questions about the book’s place in the
romance canon, and its place within women’s writing at the time. Elizabeth Frierson notes that

* See Aybala Ar, Hamimlara Mahsus Gazete (201-300) (Unpublished MA Thesis, Erzurum: Atatiirk
University, 2004); also see Tiilay Demircioglu Gengtiirk and Fatma Yilmaz Biiytkkarci, Kadinlar
Diinyast 1.-50: Sayilar, Yeni Harflerle (1913-1921) (Istanbul: Kadin Eserleri Kiitiiphanesi ve Bilgi
Vakfi, 2009); Ayse Zeren Enis, Everyday Lives of Ottoman Muslim Women: Hanimlara Mahsus Gazete
(Newspaper for Ladies) (1895-1908) (Istanbul: Libra, 2013); Elizabeth Frierson, Unimagined
Communities: State, Press and Gender in the Hamidian Era, (Unpublished PhD Dissertation,
Princeton: Princeton University, 1996); Hale Giirbiiz, Hanimlara Mahsus Gazete (Unpublished MA
Thesis, Erzurum: Atatiirk University, 2001); Hiisniye Kog, “Hanimlara Mahsus Gazete’deki Hikayeler
ve Temasa Fikri,” Tiirk Dili ve Edebiyati Dergisi 59, no. 2: (2019): 333-361.

> P. Fahriye has written six other serialized pieces for HMG before Dilfikdr. In four of these stories, the
main characters are between fifteen and twenty, girls usually younger; and are what the narrator
considers to be of marriage age. They all experience a first love or a powerful attraction to the opposite
sex, but the storyline favors, almost without exception, marriage of reason. In “Madelen,” Gaston,
Madelen’s cousin, is a well-educated, decent, reasonable man. Her infatuation with the factory worker
Henri would violate P. Fahriye’s view of a marriage between equals. The fifteen-year-old Madelen thus
miraculously and maturely realizes that she needs to sacrifice her own happiness to let Mart the
seamstress and Henri the factory worker live happily ever after. The 1311 story in HMG,
“Perseverance” takes place in the world of the upper class, too, this time in Sakir Bey’s mansion. This
time Nesever, the seventeen-year-old slave girl in the household is at the center of the love story. She
and the adopted son of the household, Cavit, who is twenty-one years old, secretly love each other;
however, the chief female servant, Emine, is bribed to convince the owner of Nesever to marry her to
Nihat, a relative and a Casanova. When Nihat, Nesever’s so-called owner/husband, complains to her
aunt that she had taken Nesever from him, the aunt finds a solution by immediately replacing Nesever
with Sulever, another female slave.

The third story of P. Fahriye published in 1312 in HMG is entitled “The Female Victim” and takes
place in Paris. Mari and Nina are two young girls and best friends. Nina is in love with Mari’s brother
Rene, but unfortunately, her father, Monsieur Didier, is opposed to this marriage and arranges for her
to marry a wealthy wine seller, Jules Bramonieux. Nina begs her father to let her marry Rene instead.
Furious that his daughter is not loyal to him, he pushes her away and she hits her head on the sharp
edge of a sofa, falling into a long coma. Both lovers die in the end.

The last story before Dilfikdr is an unfinished story entitled “Rakibe,” published in 1315. This story is
about a love affair between the thirteen-year-old Vedia and her nineteen-year-old cousin Ziya.
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Women’s magazines, produced by both men and women for a female readership, were written for
wives and mothers, or to train young girls to become modern wives, mothers, teachers [...] While the
founding goals of most Turkish-language women’s magazines in this period were to enable women to
continue their education after leaving school, and more fundamentally to train women to be good
Muslims, wives, and mothers of loyal Ottoman subjects, their scope rapidly exceeded this goal, or
perhaps expanded the parameters of what being a good Muslim or good mother entailed. Writers and
readers of the women’s press gave themselves legitimacy as public figures by tying questions about
women and the family to the most vexing and pressing issues of the late-Hamidian era.’

Although such a view may be supported by the writings of Nigar binti Osman, Fatma Aliye,
Emine Semiye, or Halide Edip, it is harder to reconcile P. Fahriye’s works, particularly Dilfikar,
with Frierson’s perspective on women’s press in the late-Hamidian era. If anything, Dilfikdr makes
one wonder if HMG was a hodgepodge of serialized fiction writers, some of whom were
proponents of literature for literature’s sake, while others occupied a more liminal space as they
negotiated their role as advocates and writers. And still others were writers such as P. Fahriye who
existed in a women’s magazine without intersecting with the evolving ideas of women’s education
or modernity.

Dilfikar’s history as a book also matters for two reasons. The first reason is that even though
the press laws monitored all print media, including women’s magazines, the banning of Dilfikdr
seems to have occurred after its publication in book form. The second question pertains to the
selection of Dilfikar for publication. Other serialized stories such as Fatma Aliye’s Levayih-i Hayat
(1315) and Giizide Sabri’s Miinevver (1321) were also published by the HMG Publishing House
but amidst a wide spectrum of other publications, thus it’s hard to trace a consistent set of criteria
as to why Dilfikdar was selected for publication.7 Was it its literary merit, connections to the
editorial board, or simply the ability to publish? Whatever led to the book publication of Dilfikar,
it is clear that proper licensing procedures were violated, and the book was eventually labeled as
indecent, and ordered to be destroyed by the Hamidian censors. Dilfikdr, in this sense, crosses
paths with both the golden age of women’s publishing in the Empire and the era of imperial
surveillance and censorship of literary texts.

% See Elizabeth Frierson, “Mirrors Out; Mirrors In: Domestication and Rejection of the Foreign in Late-
Ottoman Women’s Magazines (1875-1908),” in Women, Patronage, and Self-Representation in Islamic
Societies (Albany, NY: State University of New York Press, 2000), 181-182.

" To give an idea about the spectrum of HMG Publishing House’s catalog during the same decade: they
published in 1321, Ipekli Carsaf (The Silk Bedsheet); in 1320, Mark Twain’s short story The Million
Pound Bank Note in Ottoman translation; in 1321, Jules Verne’s short story 4 Winter Amid the Ice, and
in 1317, Alfred Fournier’s seminal medical text Syphilis and Marriage.

¥ See Ebru Boyar, “The Press and the Palace: The Two-Way Relationship between Abdiilhamid II and
the Press, 1876-1908,” Bulletin of the School of Oriental and African Studies, University of London 69,
no. 3 (2006) for a discussion of Abdiilhamit II’s 1888 modification to censorship laws Matbaalar
Nizamnamesi (The Printing Houses Regulation), page 422.

Nesir4 (Nisan 2023) 1539



Iclal Vanwesenbeeck

In 1318, two edicts from the government were issued against Dilfikar. The first one is entitled
in the collection of Ottoman Archives in Istanbul “Hamimlara Mahsus Gazete‘de tefrika
olunduktan sonra risale seklinde ruhsat almadan basilan Dilfikdr isimli eserin intigarinin
engellenmesi ve gazetelere tefrika edildikten sonra risale seklinde nesredilmek istenen eserlerin
basimina nasil ve ne sekilde ruhsat verilecegi (Banning the distribution of the book version of
Dilfikar which was previously serialized in Hanimlara Mahsus Gazete and further clarifying how
serialized works will be evaluated and issued permission.).”g The second one is entitled “Ruhsat
almadan basilan Istihrac-i Ehl-i Irfan Hikaye-i Melik-i Semman isimli eser ile Dilfikdr isimli
kitabin sakincali olmalar1 sebebi ile toplattirilarak imha edilmesi (Ordering the confiscation and
destruction of Istihrac-i Ehl-i Irfan Hikaye-i Melik-i Semman and Dilfikdr on the basis of their
inappropriate content.). »10
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MF.MKT.00662.00010.003

The first edict from the government makes it clear that the publication of Dilfikdr was in
violation of press law. The law seems to have been rather straightforward. As Palmira Brummet
notes, “The Press Law required government authorization for all publications: domestic (regulated
by the Ministry of Public Instruction) and foreign (regulate by the Foreign Ministry). A copy of
each issue of every publication had to be sent to the Press Bureau (founded in 1862) for approval.”
"In such a climate, then, what could have compelled the publishing house to publish Dilfikdr in
a rogue fashion, i.e., without seeking the licensing approval of the state? Did they suspect that a
license would not be granted? If so, was this because of the text’s defense of (female) slavery, a
practice that had been outlawed half a century earlier? Or was it a mere oversight that no state
licensing was secured before the book went to press?

' See Palmira Brummet, “Censorship in Late Ottoman Istanbul: The Ordinary, The Extraordinary, The
Visual,” Journal of the Ottoman and Turkish Studies Association 5, no. 2 (2018): 75-78.
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Dilfikar’s plight, however, did not end with the first edict and the procedural sentence
seems to have led to a harsher one about the content. Though the story had already circulated to a
wide audience of readers in 1317 via HMG, copies of the book were ordered to be collected and
destroyed due to its content being against the principles of sharia, the story being nothing but
=YW (malayani; foolish) Aaviu (safsata, sophistry). Dilfikdr in this manner, seems to have shared
the fate of various other banned books during the Hamidian era'’ but now that we have an extant
copy in front of us, the question is perhaps what to do with the content and literary style of Dilfikar.

Reading Dilfikar After a Century

I stumbled upon Dilfikar while going through the archives in search of late nineteenth-century
songs (sarkr). After I finished reading it, | had two immediate questions: Who was this P. Fahriye,
and how would such an absurd, underdeveloped story that outrageously defended the benefits of
female slavery get published in book form by the HMG Publishing House? With its inexplicable
revolving cabinets, fur coats, blood spitting horses, and Doppelgingers, the story is a whirlwind
of absurd narrative turns and various deux ex machina stratagems that perplexes the reader. In
addition to the story’s narrative and structural issues, the pragmatic moralist’s subversion of the
typical romantic trope of Liebestod is problematic. The writer suggests that brokenhearted men
can avert tragic endings by acquiring a white female slave who looks identical to their beloved.
The interchangeability of women serves hardly any purpose in the story other than the fulfilment
of a male fantasy, and the whole plan of the parents is a bizarre trick veiled as parental wisdom. In
fact, it is so bizarre that one cannot help but wonder if the censors’ comments about malayani and
safsata could be referring to the female slavery in the story.

Let’s look together at the plot. Dilfikdr takes place in Istanbul in the late nineteenth century.
Nasit Bey, the protagonist, is introduced to us as a nineteen or twenty year-old (the author prefers
a range to precision when it comes to age) handsome young man, the only child of an aristocratic
household. He lives in a big mansion with selamlik and haremlik sections, stablemen, ayvaz, kahya,
and Ahmet Aga, and expensive horses. The story begins around the time when Nagsit Bey reaches
the age of marriage, and the parents’ concomitant desire to have grandchildren. Yet he falls in love
with a French girl, Mari, whom he cannot marry. He meets Mari, the daughter of an expat family,
at a ball; they date for seven or eight months (again, P. Fahriye chooses not to be precise in the
story), meeting in secret, until finally one day, in the climax of the story, they are discovered by
Mari’s brother and her father’s hunting dogs. In all their secret meetings, Nasgit steals his father’s

2 Boyar notes that “between 1305-1311, the government seized 1264 detrimental books and documents
which filled 32 sacks. According to a report of the commission responsible for burning detrimental
papers were burned over six days in the stokehole of Cembertas Hamami, near the Ministry of
Education,” 417-432.
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horse and tricks his mother by sneaking out of the house through the revolving cabinet--because
his mother locks all the doors of the mansion at night--details indicative of the underlying effort
to emulate a formulaic romantic ethos with its emphasis on forbidden love, chivalric effort, and
secrets. The revolving cabinet detail is interesting because it allows the protagonist to cross
between the womens’ and men’s sections in the house in secret and is likely a trick that is morally
controversial. At the same time, it provides comic relief. Given that these were actual architectural
devices built in upper-class Ottoman households which allowed for food to be transferred from the
men’s section to the women’s section, the inclusion of this detail might be a part of the writer’s
cautionary tale design or an emphasis on the gallant effort of a true lover. Unfortunately, Nasit’s
nightly adventures come to an end as Mari is sent away on a Lloyd Company boat and Nasit Bey
suffers from a twenty-seven-day typhoid fever and a two-year heartache that eventually gets cured
when his parents’ search for a female slave that looks exactly like Mari ends in success. They
acquire Peyker — presumably a white female slave because she can get married, bear their
grandchildren — for Nasit’s service and wait for their trick to work. In the end, he decides to marry
her; they have two children, and, as the author emphatically tells her female readers (karie), Nasit
lives happily ever after. The pseudo-melodramatic tone that dominates the early part of the novella
thus dissolves into a didactic, pragmatic one at the end.

Dilfikar, in this sense, overplays romantic clichés about forbidden love, lovesickness, and
young love while subverting the tragic romance element with what the writer intends to be a
pragmatic discourse purporting to be an alternative to heartache. As the title suggests, the story
turns on the pivot of the broken heart theme, however unfulfilled that tragedy is at the end of the
text (as the young boy’s broken heart is healed). Unlike the tragic and overly romantic stories of
the period, Dilfikdr renders the emotive issues of romance resolvable through female slavery and
arranged marriage and remains tragedy-averse. The questionable moral premise of the story is thus
that tragedy can be avoided because there is never a singular object of desire. Love doesn’t have
to be impossible for men, and a woman’s Doppelgénger always exists (as is the case with Peyker
in the story) provided that one’s parents search the repository of slave women well.

Chronologically, Dilfikar’s publication coincides with both a boom in serialized fiction in
the Empire and the publication of early masterpieces of Ottoman fiction such as Ask-1 Memnu
(Forbidden Love, 1316) by Halit Ziya Usakligil and Eyliil (September, 1317) by Mehmet Rauf.
Dilfikar, however, presents an awkward engagement with marriage that remains at odds with some
of the modernization claims inherent in other Turkish novels. Its defense of arranged marriage and
female slavery particularly set it apart from the Tanzimat novels, most of which offer varied
negotiations with the emotional emancipation of women. Kandiyoti notes that

Starting with Sinasi’s play Sair Evienmesi (The Poet’s Wedding, 1860), which is a satire on the
arranged marriage system, a veritable spate of new writing from prominent figures of the time, such as
Namik Kemal, Semseddin Sami, Ahmed Mithat Efendi, attacked one aspect or another of marriage and
divorce customs and woman’s place in society in general. At this stage, woman’s plight could be
identified as the best indicator of stifling conventions and archaism, and the modernist reformers could
readily identify with her to voice their own restiveness with the more oppressive aspects of Ottoman
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society. The slave girl was the most extreme example of debased humanity and sexuality. Male
reformists’ rejection of the slave girl (their mother’s choice and response to male sexuality) and a
hankering for more companionate and romantic relationships is a persistent theme."

In Dilfikar, female slavery is presented as an antidote for heartache and emotional turmoil
and it exists as a pragmatic vehicle in maintaining the familial and matrimonial status quo. In the
fin de siecle Ottoman Empire, at a time when romance writing was distancing itself from outdated
ideas of female slavery and arranged marriages, Dilfikdr seems to offer its readers an absurd
interplay of romance and comedy, perhaps perplexing even Hilmi Bey, the censor. The seemingly
nonsensical elements which might have led to the moral ambiguity of the story, however, can also
be points of departure for scholars who are willing to explore a story that sits at the junction of
women’s press, censorship, marriage, and desire, with the caveat that P. Fahriye may not be a
woman writer at all.
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Dilfikar

Mubharriresi: P. Fahriye

Hanimlara Mahsus Gazete’ye tefrika suretiyle der¢ olunduktan sonra kitap seklinde de
tabedilmistir.

Hanimlara Mahsus Gazete Matbaasi 1317, Istanbul
1318 senesinde toplatilarak imha edilmesine karar verilmistir.
|

“Haydi hop. Biraz daha gayret. Goreyim seni. Sola... Ufak bir hendek. Bila-muhatara gecelim.
Siiratli atlamali. Haydi hop... Bravo benim baba Megskir um.”

Ding, tiivana bir Arabistan hayvanina siivar olmus on dokuz yirmi yaslarinda kadar tahmin
olunan giizel bir delikanli tarafindan bu sézler tefevviih olunuyor idi."*

Sert bir poyraz riizgari siddetle vezan olmaktaysa da delikanlinin kalin kiirklii paltosundan
iceri niifuz edemiyordu. Berf esen siddetli riizgarin tesiriyle kasirga gibi donerek, savrularak
zemine sukut etmekte, o koca ova biiriindiigii renk-i sefid ile nurani bir heyet arz etmekteydi.
Stivari, ovanin sol cihetinde gecenin zulmiine ragmen uzaktan hayal meyal goziiken cesim bir
karaltiy1 tefrik ederek “Iste geldin Baba Meskiir; sen de, ben de muvakkaten olsun istirahat etmis
oluruz. Gayret iki goziim...” diye hayvanin yelesini oksadi. Hayvan, sahibinin s6ziinii anlamis
olmali ki siiratini daha ziyade arttirdi. Artik Meskdr, bir kug olmus uguyordu. Bir ¢eyrek sonra
biraz evvel goziiken o cesim karaltiya yaklagtilar. Bu yer ormandi. Hayvan geldi, geldi, tam orman
yolundan igeri girecegi vakit arka ayaklarin iizerine kalkti, durdu. Siivari hayretle “O ne ya,
korktun mu cicim? Alt1 yedi aydan beri her geceki yolunu unuttun mu? Burasini da gegeriz, haydi
kuzum, biraz yer kaldi. Haydi hop, gayret, korkma...” diye tesvik ediyorsa da hayvan, ormanin
mahuf iniltisinden iirkerek orman derinine giremiyordu. Siivari her ne kadar g¢alistiysa da bir
semere hasil edemedi. Siddet-i gitaya ragmen nasiyesinden iri iri” ter damlalar teressuh edip
yanaklarindan siiziiliiyordu. Birdenbire aklina bir sey gelmis gibi hayvanin bagini koruya ¢evirdi.
Hayvan avdet emrini alinca siiratli bir gidisle yola diiziildiiyse de zavalli hayvanin bu memnuniyeti
pek cabuk miibeddel-i meyusiyet oldu. Ciinkii biraz gittikten sonra siivari tekrar hayvanin bagini
orman tarafina ¢evirdi. Mahmuzlar1 hayvanin karnina basti. Dolu dizgin hayvani saliverdi. Zavalli
Meskir boyle bir eza ve cefayl16 hi¢ gérmemis oldugundan fevkalade hirslanmis ve gemin
tazyikinden agzindan kanli kopiikler sagilmaya baslamisti. Siivari “Daha ¢abuk Meskur, daha

" Hamimlara Mahsus Gazete’de “teveffiih edilmisti” seklinde yazilmis. (h.n.)
¥ HMG’de “iri yar1” seklinde yazilmis. (h.n.)
' HMG’de “eza” seklinde yazilmis. (h.n.)
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cabuk! Yildirim gibi su ormani gegmeli, biraz darilistik ama zarar1 yok,” diye tesvikte devam
ediyordu. Bu sefer Meskir, efendisinin emrine itaatsizlik etmedi. O siiratle ormanin i¢ine daldi,
orman derinini mahuf bir karanlik ihata etmisse de hayvan alt1 yedi aydan beri her gece gidip
geldigi yola aligmis oldugundan yollar taniyor, bila-migkiilat geciyordu. Bazi yerlerde agac
dallari siivarinin yiiziine ¢carpacak derecede siklasiyor, agag tepelerinde biriken karlar, kar kiimeleri
birdenbire kurtulup zemine sukut ediyor, derinden derine isitilen ¢akal sedalar1 ve esen siddetli
rlizgarin tesiriyle agaclarin iniltisi delikanliya dehset veriyorsa da kalbindeki bir emel, bir arzu, o
dehsete ehemmiyet bile verdirmiyordu.

Daglari, tepeleri, hendekleri ¢6l kusu gibi stiziiliip gegen delikanlinin 6niine boyle bir orman
m1 hail olacakt1?

Artik ormanin agaclar1 seyreklesmeye baslamisti. Biraz sonra da orman derininden bila-
mubhatara ¢iktilar. Surada burada karlarla mestur kdy evleri gozitkmeye bagladi. Stivari, hayvanin
stiratini tahfif etmek i¢in dizginleri kist1, kubbe-i sema her ne kadar sehab parelerle mestursa da
ara sira yirtilan bulutlar arasindan mehtap, kainata nurlar sagiyordu.

Stivari, tirts bir gidisle uzaktan heyula gibi gordigii kdy evlerini gecti. Cam ve sogiit
agaclarindan miitesekkil ufak bir ormancigin dniinde birdenbire hayvani durdurup atladi, yere indi.
Meskir’u bir agaca bagladiktan sonra kendisi agaglarin arasina daldi, kayboldu. Biraz yiiridiikten
sonra genigce bir meydanciga ¢ikti. O meydancikta biiyiik, beyaz boyali bir kosk vardi. Delikanl
pencereden bakan olursa kendisini goriirler havfiyla hemen geriye atilip agaglarin arasinda ihtifa
etti. Tabakasini1 ¢ikarip bir sigara alarak sem'ali kibritlerden birkag¢ tanesini ¢akip bin zahmetle
sigarasin1 yaktiktan sonra gozlerini koskiin kapisma dikti. Sigaranin yanmasindan iki dakika
gecmenmisti ki kemal-i ihtirazla kdskiin kapist agildi. Siyah baslik giymis ve mantoya sarilmig bir
sahis yavasca kapidan ¢ikti. Mermer merdivenleri'’ indi. Delikanlinin ihtifa etmis oldugu agaglarin
altina dogru yiiriidii. Delikanli iki ii¢ adim yiirliylip gelen sahsi istikbal etti. Bu sahis on yedi on
sekiz yaglarinda tahmin olunur geng bir kizdi. Ufacik elini delikanliya uzatib: 18

“Ne fedakarlik! Bu havada ta sehir gibi yerden buraya kadar gelinir mi?”
Delikanli: “Ah iki gdzlim, her gece ¢ikmiyor muyum?”

Kiz (Darginca): Her geceyle bu geceyi bir mi tutuyorsun? Gérmiiyor musun bu gece o kadar
soguk var, kar da o kadar siddetli niizul ediyor ki nehirlerde sular donacak... Ah Nasid, Nasid, diin
gece sana o kadar yalvarmis, muhabbetin namina and vermistim gelme diye de yine ni¢in geldin?
Ah sen boyle miiskiilatlara, bu soguklara alisik misin? Simdi sicacik odaciginda kemal-i istirahatle
uyuyacak degil miydin? Bana dyle vaat etmedin mi? Oyle sdz vermedin mi? Ya maazallah hasta
olursan... Beni diisiin Nasid, beni diisiin, ben ne olurum, bir kere tasavvur et. Sen bir gece
gelemeyecek olsan ta bisabah mahzunane dolasip duruyorum, ya hasta olursan ben nereden haber
alacagim? Senin ne oldugunu nereden istihbar edecegim? Kendine acimazsan bana aci, bana

" HMG’de “Merdivenleri” seklinde yazilmis. (h.n.)
' HMG’de “uzattr” seklinde yazilmis. (h.n.)
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merhamet et; diisiin, diisiin ki hayatim, senin hayatina merbuttur. Hi¢ olmazsa kendini benim igin
muhafaza et.”

Kiz, derinden kopup gelen bu tazalliimii bu feryadi miiessir ihtizazli ve heyecandan kisik bir
sedayla soyliiyordu.

Nagid Bey: “Mari, sevgili Mari! Seni miitemadiyen kirk sekiz saat gérmemek miimkiin
midiir? Seni gormemekle 6lmek bence miisavi oldugunu bilmiyor musun? Her gece hi¢ olmazsa
bir saat olsun seni gérmekten beni menetme, bana merhamet et!”

Mari (Bagini sallayip): “Senin hayatin bence pek mukaddestir beyim... Ah olanlar1 bilsen...
Evet, evet, bilmelisin. Diin gece hafifce yagan karda korucular senin ayak izini gérmiisler.
Pederime haber vermisler, pederim de korusuna bild-miisaade kim duhil ediyorsa gozlenip
tutuklanmasini, eger kagacak olursa bila-rahim arkasindan képekleri salivermelerini emretmis. Ah
biliyor musun; eger boyle bir sey olacak olursa sen de, ben de mahvolmus oluruz. Ciinkii artik bir
daha beni goremezsin. Pederim gayet mutaassip bir seksenliktir, bir daha bu yerleri bana haram
eder.”

Nasid Bey (Birdenbire): “Benimle beraber simdi gelir misin?”

Mari tevahhugla “Ka¢mak ha! Peder ve maderimden kagmak, birakip gitmek... Ah hayir,
hayir, bu simdi olamaz, bu son ¢aredir. Evet senin i¢in bu fedakarlig1 da icra ederim fakat simdi
degil... O aralik arka taraflarindan'® dal kirlmasindan miitehassil bir citirtt isitilince Mari, Nasid'in
siddetle elini yakalayip iste tecessiis olunuyoruz. Git, kag durma, Allah askina kag...” diye ricaya
basladi.

Nasid: “Kagayim mi, ni¢in... Ben sana demedim mi seni gérmemek, dlmekle miisavidir.
Hayir, hayir, burada duracagim, hicbir yere gitmem. Beni tutsunlar, 6ldiirsiinler, ne yaparlarsa
yapsinlar... Senden ayrilmayacagim.”

Mari (Heyecandan kesik kesik soyleyerek): “Ah ah! Nasid muhabbetimiz namina burada
durma, her sey daha mahvolmadi. Simdi git de yarin gece gel, beni burada bulursun evet, Allah
askina fakat simdi git, rica ederim, git durma.”

Nasid Bey: “Pekala! Oyleyse iste gidiyorum, seni Allah'a emanet ettim Mari... Gidiyorum,
Allahaismarladim.”

Mari: “Hayir, hayir, gitmiyorsun, gitmeyeceksin... Ah korkuyorum, korkuyorum, bu son
gorligmemiz olmasm. Ah, ondan korkuyorum. Birdenbire cesaretlenerek budala gibi neler
sOylityorum. Git beyim, git, Allah selamet versin. Yarin gece gel, beni yine bdyle intizarda
bulursun...”

Nasid, kizin elini sikip ne diyecegini sasirmis oldugu halde “Iste gidiyorum Maricigim,”
diyebildi ve kemal-i teessiirle Meskir’un yanina geldi. Eyere atladi, karla mestur evlere dogru

¥ HMG’de “tarafindan” seklinde yazilmis. (h.n.)
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hayvani saldirdi, gitti. Aci muhrik bir 1zdirap derunini kavuruyor; muttasil feryat etmek, muttasil
aglamak, bagirmak istiyordu. Delikanli sehre girdigi vakit memleket saati sekizi vuruyordu. Saatin
son darbesi havada ihtizaz ederken Nagid Bey de konagin selamlik kapis1 éniinde bulundu. Daha
tokmaga dokunmadan kap1 yavasca agildi. Bey iceri girdi. Seyis tarafindan istikbal olundu. Harem
kahyas1 da havluda beye intizar ediyordu. Beyi yiiz g6z mosmor, perisan bir halde goriince kahya
“Beyim, siz pek fena ediyorsunuz, su giinlerde bari gece seyahatini terk etseniz de ilkbaharda yine
baslasaniz fena m1 olur sanki; vah, vah bakiniz, Meskir da fena halde titriyor. Pederinizin sevgili
hayvani, maazallah bu hayvana bir sey olursa pederinize ne cevap veririz?”

Nasid Bey (Miithis bir bakisla): “Sen hayvani diisiinliyorsun dyle mi? Ben 6liimden esedd
1zdiraplar ¢ekiyorum. Haydi gel, dolabi® ¢eviriniz de ben iceri girecegim.”

Kahya, beyin arkasindan yiiriidii. Haremle selamlik beynindeki donme dolabin kapisini agip
“Buyurunuz beyim,” dedi.

Nagid Bey arkasindaki kiirklii paltoyu ¢ikardiktan sonra cesim dolabin alt gdziine bila-
migkiilat girdi, kdhya da dolabin yliziinii harem tarafina ¢evirdi. Bey dolaptan atlayip kemal-i
ihtizazla odasia ¢ikti. Pek sersem, hem maddi hem manevi yorgun oldugu ve soguktan titredigi
halde odasma girdi. Bereket versin ki gece seyahatine ¢ikmadan evvel ocaga odun doldurmus
oldugundan oda hamam gibi sicakti. Soyundu, kendini karyolasina itti. iste o vakit gdzlerinden
nebean eden yaglardan bogula bogula agladi, agladi, agladi. Kendinden gegercesine bir nevi
bayginlikla uyustu kaldi.

Firtina devam ediyor, kar kemal-i siikiinetle niizul etmekte, birkag¢ kopegin sikdyet-amiz
avavesi, ulumasi bu derin siikGtu ihlal etmekteydi.21

I

Nasid Bey'in pederi esraf-1 vilayetten maruf ve muteber bir zattir. Kendisi her tiirlii germ ve serd
alemi gormiis bir asilzade oldugu gibi hanimefendi bir tanecik oglunun fena yola siilik etmemesi
icin son derece de calismakta ve her careye basvurmaktaydi. Hatta geceleri konagin orta kapilarii
bekler, girdikten sonra hanimefendi kendi eliyle kilitler, anahtarlarini odasinda saklar, sabahleyin
erkence kalkar, kapilart acar, beylerin miirurlarina miisaade ederdi. Cocuk on dokuz yasina
gelinceye kadar validesinin ettigi ihtiyatlardan higbir sey anlayamadi. Bir gece gayet zengin bir
tacirin ikametgahinda bir baloda bulundu, orada Avrupa asilzadeganindan bir kiza takdim olundu.
Zaten ufak tefek hasariliklara baglamis olan Nasid Bey, o gece kizin tavr-1 kibaranesine ve hiisn-ii
anina meftun oldu kaldi. Birkag gece sonra bir baloda daha bulustular, hasil-1 tesadiifler siklasti.
Kiz, pederiyle beraber memlekete misafir oldugundan bir iki giine kadar kendi kosklerine
gideceklerini Nasid Bey istihbar edince fena halde miiteessir oldu. Hele siikiir, kiz imdadina yetisti.
Adresini verdi. Bir mahal-i miilakat tayin etti, ikinci gece tam saat altida orada bulunacagini
kaviyyen vaat etti, kizla veda ettiler, kemal-i memnuniyetle eve avdet etti. Etti ama birdenbire

%0 Eski konaklarda harem ve selamlik arasinda yemek ve esya alip vermek iin kullanilan dénme dolap.
! HMG’de “Mabad1 var” seklinde bitiyor. (h.n.)
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ortada kapilarin geceleri kilitli bulundugunu ve anahtarlarin da validesinde hifz oldugunu tahattur
edince iste o vakit nasil bir ¢areye tevessiil edecegini bilemedi. Zavalli ¢cocuk ne yapsin, yirmi dort
saat diisindii, diisiindii. Vakit yaklagtik¢a yaklagiyor, buysa daha higbir plan kuramamisti. Eyvah,
ates-i istiyak bir taraftan, liziintii diger taraftan ¢ocugu tlizdiikge 1['12\('1y0rdu.22

Vakt-i muayyen yaklasiyor, aksam olmus, Nasid Bey de selamlik [h]avlusunda geziniyordu.
Birdenbire ettigi nabeca hareketten, bu neticesiz agktan daha bidayetteyken donmek istedi. Bu gece
gitmeyiverirse her sey bitmis olacakti, hemen hemen karar vermek lizereyken verdigi sozii tahattur
etti. Vay bir kiz yaninda bunun gibi mert, asil bir delikanli mahcup mu olmaliydi? Hayir, hayir, ne
olursa olsun gidecekti. Ama nasil? O aralik Ayvaz’in baginda yemek tablasi oldugu halde geldigini
gordii. Ayvaz geldi, donme dolabin dniinde bagindan tablay1 yere indirdi. Harem kethiidast dolabin
kapisint agip Ayvaz’in sahanlari dolaba siraladigina nezaret etti. Ayvaz, yemek sahanlarim
kamilen dolaba koyduktan sonra bos tablay1 basina koyup ¢ekildi. Gitti, harem kahyasi da dolab1
vurup gelen cariyeye “Yemegi almiz,” dedikten sonra kapisini kapayip ¢ekildi. Nasid Bey'in
birdenbire gozlerinde bir sule-i {imit parladi. Yavas yavas kdhyanin yanima sokulup dogrudan
dogruya sual etti.

Nagid: “Ahmet Aga bu dolaba benim kadar bir insan sigabiliverip de obiir tarafa ¢ikar m1?”

Ahmet Aga: “Siiphesiz beyim, dolap biiyiiktiir, isterseniz iki insan bile sigabilir. Tecriibe
etmek ister misiniz?”

Nasid: “Evet. Bu geceden itibaren saat tam beste beni dolabin bu tarafinda bekler,
gevirirsiniz.”

Ahmet Aga: “O kolay1 ama, biraz dolap kirlicedir.”

Nagid: “Neme lazim, bana lazim olan gece saat beste bu tarafa gecip serbest olmaktir. Tam
o vakit Meskar da hazir bulunmali, anliyorsun ya?”

Ahmet Aga: “Aman beyim, pederinizin kiymetli hayvani hasta falan olursa baska hayvan
hazirlasak olmaz mi1?”

Nasid: “Sanane! Pederim isitecek olursa cevap verecek ben degil miyim?”
Ahmet Aga: “Bas Ustiine beyim. Emriniz icra olunacak.”
Nasid: “Bu is de duyulacak olursa bilirsin ya sonra seninle bozusuruz.”

Ahmet Aga, “Benden emin olunuz beyim,” dedi. Nasil sdyledilerse 0ylece icra ettiler. Nasid
Bey sehvetle dolaba girdi. Kéhya selamlik [h]avlusuna beyi ¢evirdi. Hayvan da hazirlanmis
oldugundan bey, Meskilr'u yedege alip yavasca konaktan ¢ikti. Mevsim ilkbahar sonlari

> HMG'de burada paragraf basinda ek bir ciimle var: “Vakt-i muayyen yaklasiyor, aksam olmus, Nasid
Bey de selamlik [h]avlusunda geziniyordu.” (h.n.)
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oldugundan hava fevkalade latif, semada binlerce niicim parildamaktaydi. Nasid Bey, hayvana
siivar olup bes dakikada sehirden ¢ikt1.

Yesil ¢cimlerle mestur o vasi ovalarda ati kosturmaya basladi. Bir ¢ceyrek sonra ormana dahil
oldu. Vezan olan nesim-i ruhnevaz ilkbaharin latif rayihalarini etrafa sacarak ormanin, o cesim
agacglarin yapraklarini ihtizaz ettirmekte, zaten ser-mest-i ask olan delikanliyr biitiin biitiin
¢ildirtmaktaydi. Sehirle kizin koskiiniin arasinda hayvanla tam bir saatlik mesafe vardi.

Nagid Bey mahal-i miilakat tayin olunan koskiin yanindaki ormancigin oniinde durdu.
Vukufsuzluk hissiyle ne tarafa gidecegini tayin etmeye ugrasirken kiz serdpa beyazlar giymis
oldugu halde ormancigin i¢inden ¢ikti. Nagid Bey, kiz1 goriince hayvandan atlayip nezd-i canana
kostu. Hayvami bir agaca bagladiktan sonra iki sevdazade ormanin igine daldilar. Iste o geceden
itibaren her gece burada, bu ormancikta Mari ile bulusurlar, muhabbetlerinden bahsederlerdi.
Derd-i derunlarimi yekdigerlerine anlatirlardi. Kemal-i saffetle birbirlerine merbut olan bu iki
sevdazade izdivaglarinin imitsiz oldugunu goriiyorlar idi. Vakta ki kis takrip etti, bir gece Mari
kemal-i ismet ve edeple Nasid Bey'in koluna girmis oldugu halde agaglar arasinda geziniyorlar idi.
Mehtap nur-efsan bu iki bedbaht sevdazadeyi aga¢ dallarinin arasindan niifuz eden ziyalariyla
tenvir ediyordu. Birdenbire Nasid, “Ah Mari, siz aghiyorsunuz ha,” dedi. Hakikaten gen¢ kizin
glizel gozlerinden siiziilen elmaspareler yanaklarindan yuvarlaniyordu. Ara sira inikas eden
kamerin ziyasiyla pirlanta gibi lemean eden bu gézyaslarin1 Nasid Bey goriince birdenbire durdu.

Mari, “Evet agliyorum ¢iinkii artik emin ol ki ayrilmamiz pek uzakta degildir,” dedi. Zavalli
¢ocuk kemal-i yeisle boynunu biiktii. Bir cevap bulup vermek i¢in diistinmedi bile.

Kiz soguklarin takribini diisiiniiyor, Nasid Bey gelip gidecek olursa hastalanacagindan ve
gelmezse tahammiil edemeyeceginden korkuyordu. Aradan epeyce bir miiddet daha miirur etti;
firtinalar, soguklar, yagmurlar basladi. Mari'nin 1srarina ragmen her gece yine devam ediyordu.
Bir giin kar yagmaya bagladi. Ah keske o kar yagmayaydi! Bu iki sevdazadeyi gammazladi. Nasid
Bey ile Mari'nin ayak izlerini korucular kar tizerinde goriip kizin pederine haber verdiler, pederinin
koruculara ne tiirlii evamir-i kat'aya i'ta ettigini yukarida Mari, Nasid Bey'e sdylerken isitmis ve
zavalli delikanlinin o gece eve avdet edip kemal-i yeisle yatagina diistiigiinii de soylemistik!

m*

Ertesi glin goziinii agtig1 vakit bir ki giiniiniin magmum bir sabahiydi. Yataktan kalkip siitiinii
icerken gozleri cam gibi parliyordu. O giin aksama kadar odasindan disar1 ¢ikmadi. Uzun bir
sandalye iizerinde, ocagin karsisinda miifekkiresi azalmis, magmum, perisan bir halde bitap i
tevan olarak kendi za’mminca cansiz bir ceset gibi serpildi kald1.

O giin dudaklarindan hafif bir ah bile ¢ikmadi. Aksam olunca dadisinin getirdigi ¢orbayi
kemal-i istahayla icti. Bir sigara yakti, yine giindiizki gibi magmumane siikuta daldi, gitti.

P 1I1. béliim baglamasina ragmen bu béliim tefrikada yanlishkla IT olarak numaralandirilmis. (h.n.)
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Tam saat besi ¢aliyordu. Son darbesinden sonra Nasid Bey silkindi, kalkti. Herkes habegah-
1 istirahatine ¢ekilmis, konagin derunine siddet-i sitanin kasvetinden kederli bir sitkut ¢cokmiistii.
Cocuk yavas yavas giyindi, kiirklii paltosu selamliktaydi. Redingotunu giyip mumu sdndiirdii.
Yavage¢a sofaya cikip odasini kilitledi ve kemal-i ihtirazla basarak [h]avluya indi. Dolabin igine
girdikten sonra diger tarafta bekleyen Ahmet Aga’ya ¢evirmesini emretti. Dolap biraz ¢evrildi.

Nasid, “Ne duruyorsun, ¢evirsen a!” diye sdylendi. Ahmet Aga, “Dolap ¢evrilmiyor beyim,
arasina bir sey sikismis olmasin,” diye dolabi tekrar zorladi. Dolap mihlanmis gibi duruyordu.
Ahmet Aga muavenet etmek icin seyisi ¢cagird. Ikisi disaridan, izzet Bey iceriden, ihtimali yok,
dolap donmiiyor vesselam.

Nagid (Hiddetle): “Sonra ne olacak? Vakit geciyor, saat altiya geldi. Miskin herifler elinizden
bir ey gelmez.”

Ahmet Aga: “Toplanip oturdugunuz i¢in redingotun etekleri filan sikigmis olmasin. Bir
bakiveriniz...”

Nasid Bey, redingotun eteklerini eliyle yoklarken hakikaten etegin bir ucunun sikismis
oldugunu gordii. Ahmet Aga “Cikarmiz redingotu, ¢ikarmiz bakalim,” deyince Nasid Bey
redingotu kemal-i zahmetle ¢ikardi, redingotun ¢ikmasiyla dolap siddetli bir tazyikle dondii. Nagid
Bey hemen dolaptan atlayip redingotu ¢ikarmaya caligtilarsa da bu kabil olamadi. Yalniz kirkli
paltosunu giydi. Ahmet Aga’nin “Usiirsiiniiz beyim,” demesini bile dinlemedi. Mesk{ir’a atladig1
gibi Allahaismarladik1 ¢akti, gitti. Berf kesretle yagmakta devam ediyor, soguk da o derece
siddetliydi ki delikanli nezd-i canana varamadan Meskir ile beraber daglar basinda donup
kalacagina hilkmetmeye bagsladi. O halde bile yine yoluna devam etti. Bin zahmet, bin eziyetle
yollarda kardan birkag kereler bogulmak tehlikeleri atlatarak mahal-i miilakata geldi, hayvam
agaca bagladi, ormanciktan iceri girdi, Mari'yi taharriye basladi. Kiz her zamanki yerde yine ona
intizar ediyordu. Mari'nin elini eline almaya vakit olmadi, etraftan kopek avaveleri, hiriltilart
isitilmeye bagladi.

Mari: “Ah, artik kamilen ele gegtik, git beyim git, beni unut. Ben mesum bir kizim. Senin
sebeb-i mevtin olacagim. Ah Nasid, sen benim saadetim, hayatimdin... Git, kag, ka¢ diyorum! Bak
donmussun, hatta dleceksin, sen sag ol Nasid, ben seni gormemeye tahammiil ederim. Yalniz sen
0lme, yasa... (Gittikge kopeklerin yaklastiklarini avarelerinden anlayarak) Nasid, Allah askina
diyorum, durma git ve bir daha buraya gelme!”

Nasgid (Cildirmis gibi kizin ellerini tutarak): “Ne diyorsun, gideyim, senden ayrilayim, seni
bir daha gérmeyeyim 6yle mi... Hayir diyorum, hayir, bu miimkiinsiiz sey. Bunun ihtimali yok,
istemem.”

Mari (Misterhimane): “Evet, dur, gitme, seni tutsunlar, gorsiinler, evet gorsiinler. Senden
kiymetli olan namusum da mahv ve berbat olsun.”
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Nasid: “Maricigim, senin namusun bence pek mukaddestir. Simdiye kadar iki sevgili kardes gibi
yasamadik mi; pederin beni gorecek olsa namusuna zerre kadar helal getirmedigimi anlamayacak
mi1? Ah, ben sana ruhumun biitlin kuvvetiyle merbutum...”

Mari: “Ah Yarab, ¢ildiracagim! Git Nasid. Goriiyorsun ki kdpekler yaklasti. Seni paralarlar,
seni yanimda gormelerini istemem. Git diyorum. Kag, namusuna dehalet ediyorum, namusumu
kurtar.”

Nasid: “Oyle mi, iste gidiyorum Maricigim. Sen miisterih ol fakat yarin gece yine gelmek
sartiyla. Adieu, iste gidiyorum.”

Delikanli, geng¢ kizin elini sikip giryan giryan ayrildi, gitti. Bu esnada kopekler gelmis,
yetigsmis olduklarindan kimisi Nasid’in arkasindan kostu. Kimisi de Mari'ye hiicum eti. Fakat
Mari'ye hiicum edenler kendi hanimlarini tanidiklarindan Nasid’in arkasindan kosusan kopeklere
katildilar, Mari de kopeklerle beraber kosuyordu. Nagid Bey hayvana binerken kopekler etrafini
sardi. Mari kopekleri teskin etmek i¢in isimleriyle ¢agiriyor, onlar1 Nasid'e iras-1 zarar etmemeleri
icin zapta ugrasiyordu. Kopekler Mari'nin sedasindan Nasid’e hiicum etmiyorlarsa da avaveleriyle
kiyametler kopariyor ve bu sorunla oraya bir yabanci girdigini ilan ediyorlardi. Bir de bu aralik
uzaktan “Jup Jup Jup! Yakala, geliyorum, yetistim,” diye kalin bir seda isitildi. Mari telasla
“Biraderimdir, geliyor kag,” diyebildi. Meskir yaydan ok firlar gibi 6yle bir firlay1s firlad1 ki Mari
yalniz Nagid’in “Allahaismarladik Mari,” dedigini isitebildi. Dil-hirag bir sayha attiktan sonra
karlarin lizerine diistli, bayildi. Mari'nin sayhasini isiten biraderiydi. Zaten pek uzaklarda
olmadigindan geldi, yetisti. O nazik viicudu bir ton gibi kaldirip kollariin tizerine aldi. Bu
namusperver adam, hemsirenin bayildigina ehemmiyet vermedi, yalmiz “Ah o capkini
yakalayamadim,” diye teessiifler ediyordu. Nasid Bey, konaga bir gelis geldi ki bicare Meskir'un
ayaklar1 diz kapaklarina kadar donmustu. Dénme dolap vasitasiyla igeri girdi, odasia ¢ikti,
soyundu, elbisesini kaldirmaya vakit bulamadan karyolasina devrildi. Odada ocak kivilcimlar
sacarak cayir cayir yanmaktaydi. Bu hamam gibi sicak odada fanila battaniyeler, yorganlar altinda
tir tir titriyordu. Sabahleyin dadisi beyin daha uyanmamasindan endise ederek kapiy1 agip igeri
girdi. Nagid Bey dalgin yatiyor idi.” Dadisi seslendi, haykirdi, eliyle sarsti. Beyde gayr-i
muntazam nefesten baska hi¢bir gey isitilmiyordu. Biiyiik beyle hanima kostu, birka¢ hekim birden
geldi, konsoltolar oldu. Humma-1 tifoydu; miithis hastalik... Neden oldu, bilen var mi1, yok... O
kadar soguk olmus ki bey maazallah incimad ediyormus. Sebebini de bilen yok, bir de bu aralik
biiylik bey, hekimlerle selamliga ¢ikip da kdhyanin “Efendim, Meskir dliiyor, bir hekim de ona
getiresiniz,” demez mi.

“Meskir'a ne olmug?”

Kahya: “Bilmeyiz efendim...”

*1V. boliim baslamasina ragmen bu boliim tefrikada yanlislikla IT olarak numaralandirilmis. (h.n.)
» HMG’de “baygind1  seklinde yazilmis. (h.n.)
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Bey, “Nasil bilmezsiniz oglum, i¢eride birdenbire hastalaniyor, Meskir selamlikta dlmeye
yliz tutar da sizin bilmemeniz olur mu? Bu olanlar her neyse sdylemeli yoksa hepinizi kovarim...”
deyince kahyada hosabin yagi kesildi*® ve “Mademki emir ediyorsunuz,” diye Ahmet Aga, Nasid
Bey'in yedi sekiz aydan beri devam ettigi gece seyahatlerini bir bir anlatt1. Hele o dolap meselesine
bey o kadar sast1 ve kendi kendine seyler mirildandi. Ertesi giinii Mari'nin babasina kizin1 oglana
vermesini miitezammin bir haber gonderdi. Fakat gelen cevapta “Kizim diinkii giin Lloyd
Kumpanyas1’na27 mensup bir vapurla seyahate ¢ikmistir,” fikras1 yaziliydi.

Nagid Bey bu kadar dikkat ve ihtimam olundugu halde tam yirmi yedinci giinii biraz gézlerini
acabildi. {1k s6zii de pederinin yiiziine bakarak “Mari,” olmustur.

Pederi: “Mari elimizde demektir. Hele sen kemalen sifayab ol bakalim.”

Zavalli peder, oglan1 ¢cocuk oyalar gibi aldatiyordu. Aradan iki sene miirQir etti, artik Nasid
Bey, Mari'den kat'-1 imit eylemisti. Mari seyahate gittikten sonra ailesi de ¢ekilmis, gitmis, nam
ve nisaneleri kaybolmustu. Nagid’in pederi bir tanecik oglunun miriivvetini gérmek istiyor fakat
inatg¢1 cocuk bir tiirlii raz1 olmuyor. Hanimefendi, oglunun imdadina yetisti. “Ben ogluma istedigi
gibi bir cariye alirim,” dedi ve o giinden itibaren cariyeler gelmeye basladi. Cocuk higbirinin
yliziine bile bakmadi.

Biiylik Bey, “Mari’ye miisabeheti olan bir kiz bulursak kalbine defin etmis oldugu hayali
ihya etmek icin belki kabul eder,” dedi. Biiyliik Bey, Mari'yi tanir oldugundan familyasiyla gizlice
istisare etti. Bir glin bir vapura rakibe Dersaadet'e miiteveccihen hareket etti. Nasid Bey, babasinin
Dersaadet'e ne i¢in gittiginden haberdar olamadi. Aradan yirmi giin kadar bir zaman miirur etmisti
ki Biiyiik Bey de gelini olacak cariyeyle viirut etti. Cariye, Nasid Bey'in hizmetine tayin olundu.
Bey evvela o kizin yiiziine bakmamigti. Fakat sonralar mesela kasinda goziinde nasiyesinin Mari'ye
miisabehet-i tammesini goriince nazar-1 dikkati agildi, kizda terbiye ve nezaket tecemmi etmisti.
Kiza baktik¢a iki seneden beri matemini tuttugu sevgilisini karsisinda tecessiim etmis zannetti.
Yiireginden dogru kabarip gelen bir higkirigi gii¢ zapt edebildi. Ah ne yapsin, iki seneden beri nam
ve nisan1 kaybolan, ne oldugu belli olmayan Mari'yi seviyordu. Senelerden beri ve kalbine yer
etmis kalmis olan o muhabbeti sokiip atmak elinden gelmiyor, yerini gasp etmeye ¢alisan su ayakta
duran kiza bugz ve adavet ediyordu. Aylar miirur ettik¢e delikanli Peyker’siz duramamaya basladi.
Halbuki Peyker'i degil, Mari'ye olan miisabehetini seviyordu. Aylarca kalbiyle ettigi miicadelenin
neticesini sdylemek i¢in bir giin dadisini ¢agirdi. Artik kalbine hiikiim etmis, onu ilizmiis olan
Mari'nin muhabbetini kalbinin en derin kdselerine saklamisti. “Dadi, bey babama sdyleyiniz
Peyker'i bana akdetsin,” dedi. Zaten peder ve valide buna bu meserretli habere intizar ediyorlardi.
Derhal o giin akd icra olundu.

%0 “Spylenecek soz, verilecek karsilik veya yapilacak bir sey kalmayacak bir duruma diismek, yiiziinde
hosnutsuzluk belirmek, ortaya ¢ikan olumsuz durumdan iiziintii duymak” anlamina gelmektedir.

*7 Avusturya’ya ait olan, 1832'de Trieste'de kurulan, Avrupa ile Osmanli imparatorlugu arasinda sefer
yapan, Llyod Tristino Kumpanyasi olarak da bilinen; Araba Sevdas:, Sergiizest gibi romanlarda da ismi
gecen kumpanya. (h.n.)
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Bahtiyar oldu mu... Evet bes alt1 sene sonra iki tane minimini yavrulara malik olup sadakatli
bir zevg, muhabbetli bir peder oldu. Zaten biiylik peder ve validenin tek arzulari hafid ve
hafidelerini oksamakti. Iste bunlar da bu arzularina muvaffak oldular.

Mari'ye ne oldu? Kim bilir belki o da boyle mesut bir aile tegkil etmis ve bahtiyar olmustur.
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The Brokenhearted
Writer: P. Fahriye

After appearing as a serial novel in Hanimlara Mahsus Gazete (Newspaper for
Ladies) it also has been published in book form.
Hanimlara Mahsus Gazete Publishing House, 1317, Istanbul
It was ordered to be collected and destroyed in 1318.
I

“Come on, jump. A little bit more effort. Make me proud. To the left...a small ditch. Let's cross it
safely. We need to speed up and jump over it. Come on, jump... Bravo, my Baba Meskur.”

These words were uttered by a nineteen or twenty-year-old, handsome young man who was
riding a youthful, stalwart Arabian horse. Outside, a strong, north-easterly wind was blowing hard,
but it could not penetrate into the fur coat of the young man. The snow, morphing into a storm in
the hands of ferocious winds, was falling on the earth. The wide plains, clad in pure white, now
looked sacred. The rider, barely able to distinguish the big dark shadow on the left side of the
plains said “You have arrived Baba Meskir. Now, you and I can both take a quick break...come
on, my dear friend” and stroked the animal's mane. The animal, as if he understood his owner's
words, started to go faster. Meskir was now flying, as if he were a bird. Fifteen minutes later, they
approached that big, dark shadow. This was a forest. The animal trotted on but right when he was
about to enter the forest, he reared up. Astonished, the rider encouraged the animal, and said “Did
you get startled, dear...have you forgotten the path you have taken every night, for the last six,
seven months? Come on, friend, very little left. Come on, jump. Don't be scared...”. But the animal
was startled by the scary sounds of the forest and dreaded going into its depths. No matter how
hard the rider tried, it didn't work. Despite the heavy storm, big drops of sweat were running down
his cheeks. All of a sudden, he turned the animal's head towards the forest, as if he remembered
something. When the animal received his command to turn back, it sprinted but the poor animal's
happiness quickly left its place to dismay because after a while, the rider once again turned the
animal's head towards the forest. He pressed his spurs on the animal's belly and released the animal
at full speed. Poor Meskir, not having experienced such torment before, had gotten extremely
overworked. As the bit pushed further, it started foaming and bleeding in the mouth.

The rider continued to push the animal further “Faster, Meskr, faster...we shall cross this
forest with the speed of lightening. Earlier we got a bit cross but that's alright” he said, trying to
encourage him. This time, Meskir obeyed his master. He dived right into the heart of the forest.
Though a thick darkness had veiled the depths of the forest, the animal could easily find his way
around as he had been traveling there every night for six, seven months. In some places, the tree
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branches were so thick that they almost touched the rider's face. Heaps of snow sitting on top of
the trees suddenly broke free and fell to the earth. The deep cries of the jackals and the sound of
the rustling trees in the storm horrified the young man and yet a certain desire in his heart wiped
away his fears.

Could this forest ever stand in the way of a young man who could fly over mountains, hills,
ditches like a desert bird? After a while, the forest no longer looked as thick and a little later, they
safely got out of this dark forest. One could see here and there cottages covered with snow. The
rider eased the reins to slow down the animal. Though the heavens were veiled with clouds, the
moonlight spread its radiance to the universe whenever they tore away from each other.

The rider's horse trotted past the ghost-like cottages. All of a sudden, he stopped his horse
before a little forest of pine and willow trees and jumped down. After tying Meskdr to a tree, he
delved into the forest and disappeared. After walking for a while, he got to an open space. There
stood a big, white mansion. Fearing they would see him from their windows, the young man
stepped back and hid behind the trees. He reached for his cigarette case and took out a cigarette.
Using a couple of the match sticks he struggled to light his cigarette and then fixated his eyes on
the door of the mansion. In less than two minutes someone wearing a black coat and a black head
covering cautiously opened the door of the mansion, slowly walked out the door, went down the
stairs, and walked towards the tree behind which the young man was hiding. The young man took
a few steps and greeted the person coming towards him. This person was a young girl around
seventeen or eighteen. She offered her tiny hands to the young man and said:

“What sacrifice! Who would travel here all the way from the city in weather like this?”
The young man said, “My dear, don't I do this every night?”’

The girl (a bit upset) said "Are you comparing this very night to every other night? Don't you
see how cold it is tonight. The snow falls so heavily that the rivers will soon freeze. Ah, Nasid,
Nasid, I had begged you last night, made you swear on your love for me that you wouldn't ride
here tonight. Why are you here? Oh dear, are you even used to these hardships, this kind of cold
weather? You could have been sleeping peacefully in your warm bedroom now. Didn't you give
me your word? Wasn't that your promise? What if, God forbid, you get sick...think of me Nasid,
what would happen to me, think about it for once. Already when you don't visit me for a night, I
find myself wandering around like a lost soul until dawn. What if you were sick; how would I even
know about it? How will I know what happened to you? If you don't care about yourself then have
mercy on me. Remember that my life depends on your life. At least try to protect yourself for my
sake.”

The girl was uttering this deeply felt complaint, this heartfelt cry in a sad, shaky, and raspy
voice.

Nasid Bey: “Mari, dear Mari! How can I not see you for forty-eight hours? Don't you know
that not being able to see you and death are the same thing for me. Please have mercy and at least
do not stop me from seeing you for an hour every night!”
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Mari (nodding): “Your life is sacred to me, my bey... Ah, if only you knew what
happened...Yes, yes, you must know. Last night, in the snow, the watchmen noticed your footprints
and told my father about it. My father ordered that all trespassers on his property be caught and
put in prison, and if they attempt to escape, that the dogs be sent after them. Ah, you know, if such
a thing ever happens to you, we are both ruined as it would mean that you cannot see me anymore.
My father is a very conservative eighty-year-old man. He would make my life miserable.”

Nasid Bey (suddenly): Would you run away with me right this minute?

Mari (with fear): “Run away! Run away from my father and mother...Ah, that cannot happen,
not right now. That is the last resort. Yes, I would sacrifice myself for you and run away but not

2

now...

Right at that moment, Mari heard the cracking of the branches and grabbed Nagid’s hand,
and begged him, "We are being watched. Go, run away, for the love of Allah..." she said.

Nasgid: “Why would I run away...didn't I make it clear to you that not seeing you and death
are the same thing to me. No, no, I will stay here. I am not going anywhere. They can catch me,
kill me, do whatever they want... I will not leave you.”

Mari (panting as she spoke): “Ah, ah Nasid, our love is impossible. Don't stay here, not all is
lost. Go now, come back tomorrow night and you'll find me here, yes. For Allah's sake, go now,
go, please, don't stay here.”

Nagid Bey: “Alright then, I am leaving you in the hands of Allah, Mari. | am leaving. May
Allah protect you.”

Mari: “No, no you are not leaving, you cannot leave...Ah, I am scared, scared that this may
be the last time we see each other. Ah, that scares me (suddenly gathering her courage) but why
am [ talking like a fool...Go, my bey, go. May Allah give you health. Come back tomorrow night
and you shall find me waiting for you here...”

Nasid held the girl's hand. Unsure of what to say to her, the only words that came out of his
lips were "I am leaving, my dear Mari". Then with a heavy heart, he walked towards Meskir. He
jumped on the saddle and rode the animal in the direction of the snow-covered houses. A sharp
pain pierced his bosom, he just wanted to weep. When the young man entered the town, the clocks
were striking eight. As the last strike sent up tremors in the air, Nasid Bey was in front of the
selamlik™ door of the mansion. The door opened slowly, before he even touched the door knob.
The bey went inside and was greeted by the stableman. The kahya” of the harem was also waiting
for the bey. When he saw how terrible the bey looked, how his face turned blue from the cold, he
said "My bey, you are making a mistake. Wouldn't it be better if you at least give up the nightly

2 The section of the house reserved for men.
¥ Butler.
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visits and take them up again in the spring? Oh dear, look, Meskdr is shaking badly. Your father's
dear animal. God forbid if anything happens to this animal, what would we say to your father?

Nagid Bey (with a terrifying look): “You cannot seriously be concerned about the
animal...Here I am burning in hellish fires...come now, turn the cabinet, I will come in...”

The kahya walked behind the bey. He turned the door of the cabinet in between the harem
and the selamlik and said “come in my bey.”

After Nasid Bey took off his fur coat, he squeezed himself into the lower part of the big
cabinet without any difficulty, and the kahya turned the face of the cabinet towards the iarem. The
bey jumped down from the cabinet and went upstairs, shivering head to toe. He entered his room,
confused, mentally and physically exhausted, and still shivering. Fortunately, he had stacked the
stove with wood before he took off for his nightly visit, so now the room was as warm as a
hamam.> He took of his clothes and collapsed on his bed. At that moment, tears started springing
from his eyes, he sobbed and sobbed, and sobbed, choking on his own tears. Then he passed out
and remained still.

Outside, the storm went on. The snow was falling peacefully, and it was only the howls and
the restless barks of the dogs that disturbed the silence.

IISI

Nasid Bey's father is a well-known and respectable person in town. He is a nobleman who has
traveled to far corners of the world. When it comes to the lady of the house, she had dedicated
herself to keeping her one and only son on the right path. She would even guard the middle doors
of the mansion at night, lock the doors with her own hands, and hide the keys in her room. In the
morning, she would get up early, open the doors, and let all the bey pass through the doors. Until
he turned nineteen, the boy did not really understand why his mother took all these precautions.

One night, he attended a ball in a wealthy merchant's house, and there he was introduced to
a girl from the European nobility. That night, Nasid Bey, who had already started acting naughty
here and there, fell in love with the kind demeanor and the beauty of that girl. A few nights later,
they met again in another ball and from then on, these fortuitous meetings became more frequent.
When the girl informed the boy that she was a guest in town and they would be returning to their
own house in a couple of days, Nagid Bey got extremely upset. Thankfully, the girl came to his
rescue and told him where she lived. He thought of a meeting place and swore that on the second
night, at six o'clock sharp, he would be there. They bid farewell to each other that day, and he
returned home feeling elated. Yes, he had returned home but only to remember that the middle
doors were locked at night and the keys were with his mother. He didn't really know what to do.
Poor boy, what could he do? He deliberated on it for twenty-four hours. The hour of their meeting

** Turkish bath.
*! This is where the second part of the story begins in the serialized version of Dilfikdr. In the book
version, the story opens with Part I, but no subsequent numbering exists in the text.
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was drawing near, and he didn't really have a plan. Alas, desire, and longing on one hand, sorrow
on the other made the young man grow more desperate. He suddenly wanted to quit this indecent
act, this hopeless love affair before it started. If he didn't go to her tonight, it would all be over.
Right when he was about to make up his mind, he remembered his promise. Should a brave and
noble young man be embarrassed in front of a girl? No, no, he had to go no matter what. But how?
At that moment, he noticed the ayvaz32 walking towards him with the food tray on his head. The
ayvaz put down the food tray in front of the revolving cabinet. Then the kethiida of the harem
opened the door of the cabinet and examined the pans that the ayvaz had placed there. After placing
all the pans in the cabinet, he stepped back with the empty food tray on his head. After the kahya
of the harem told the cariye33 to “get the food,” he shut the door and retreated to his room.
Suddenly, there appeared a sparkle of hope in Nasid Bey's eyes. He quietly walked towards the
kahya and asked at once.

Nagid: “Ahmet Aga, could someone my size fit in that revolving cabinet and still come out
on the other side?”

Ahmet Aga: “No doubt my bey. The revolving cabinet is quite big, even two people could fit
in... would you like to give it a try?”

Nagid: “Yes. Starting tonight, wait for me by the cabinet every day at five and then rotate it.”
Ahmet Aga: “That part is easy, but the cabinet is a bit unclean...”

Nasid: “Who cares. All I care about is to pass to this side at five o'clock and be free. Meskir
has to be ready at the same time. You understand it, right?”

Ahmet Aga: “My bey, what to do if your father's precious animal gets sick or something.
Can't we prepare another animal for you?”

Nasid: “That's not your problem! If my father hears about it, I am the one to answer him,
aren't [?”

Ahmet Aga: “Yes, sir. We shall follow your orders.”
Nagid: One more thing. If this thing ever gets out, you and [ will have a fall out.
Ahmet Aga: You can trust me, my bey.

Things went as they had planned. Nagid Bey got into the revolving cabinet enthusiastically.
The kahya turned the bey towards the selamlik. The horse was ready to go and so, the bey led the
horse by its rope and left the mansion. It was late Spring; there was a soft breeze in the air and the
sky was filled with a thousand stars. Nasid Bey got on the horse and left the town within five
minutes. He started riding his horse over the wide plains clad in green. After fifteen minutes, he
arrived in the forest. That soft breeze, shaking the leaves of big trees in the forest was spreading

*2 Servant who is typically responsible for house and kitchen work in Ottoman times.
3 Female slave.
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the fragrance of the soul caressing springtime everywhere. All of this drove the already head over
heels in love young man, crazy. Between the girl's house and town was one hour with the horse.

Nasid Bey stopped by the house in front of the forest, their designated meeting place. Right
when he was trying to decide which way to go, the girl came out of the forest, dressed in white
from head to toe. When Nasid Bey saw the girl, he jumped down from his horse and ran to his
beloved. After tying the animal to the tree, the two lovers disappeared into the depths of the forest.
From that night on, every night, he and Mari would meet in that forest and talk about their love for
each other. They would share with one another their heart's troubles. These lovers who were united
innocently, knew, however that there was no hope for marriage. Winter arrived. One night, Mari
was holding Nasid Bey's arm in an extremely chaste and virtuous manner while they were taking
a walk among the trees. The moon was shining on these two ill-fated lovers, its beams penetrating
through the branches. Suddenly, Nasid said "Ah, Mari, you are crying". It was true, tears of sorrow
were streaming from the young girl's beautiful eyes. When he saw the tears shining like diamonds
under the reflection of the snow, Nasid Bey suddenly stopped.

Mari said “Yes, I am crying because believe me, our time of separation is drawing near.”
Poor child dropped his head in extreme despair. He couldn't even think of a response.

The girl was worried about the cold weather and was thinking that if Nasid Bey were to
continue these nightly visits, he could get sick. And yet, she could not bear the pain of not seeing
him. Quite some time passed and then came the storms, the rain, and the cold weather. Despite
Mari's opposition, nightly meetings continued as before. One day, it started snowing. Ah, if only
it hadn't snowed. It unmasked the lovers' plan. The watchmen noticed Mari and Nasid Bey's
footprints on the snow and informed Mari's father. We had already mentioned above during Mari
and Nasid Bey's conversation what kind of orders the father had given the watchmen and
mentioned how the poor young man had returned home that night and fallen sick out of his extreme
despair!

i

The next morning, he opened his eyes to a gloomy winter morning. He had a glassy stare as he got
up from his bed and sipped his milk. That day, he stayed in his room until the evening. He lied
down on a long chair, across from the fire, like a corpse, dispirited and unable to think. That day,
not even a faint sigh left his lips. At night, he had the appetite to finish up the soup his nanny had
brought him. He lit a cigarette and like he did during the day, fell into a gloomy silence.

The clock stroke five. After its final strike, Nagid Bey suddenly got up. Everyone had already
retreated to their sleeping chambers, and a woeful silence, caused by the bleak winter storm, had
descended into the heart of the mansion. The child dressed up. His fur coat was in the selamlik.
He put on his redingote and put off the candle. He locked his room quietly and shaking like a leaf,

** This is the beginning of the third episode. However, it is still given the number 2 in the serialized
version.
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went down to the aviu.” After getting into the revolving cabinet,*® he ordered Ahmet Aga, who
was waiting on the other side, to rotate the cabinet. The cabinet was rotated only a little.

Nasgid snapped, "What are you waiting for!" Ahmet Aga pushed the cabinet again and said
"The cabinet doesn't turn, my bey. Perhaps something is stuck. The revolving cabinet was indeed
stuck. Ahmet Aga called the stableman for help. The two of them pushed from the outside and
[zzet Bey pushed from the inside, but the cabinet was not moving at all.

Nasid (angry): “What will happen now, you sluggish brats, the clock is ticking, it's almost
six. You can't do anything right...”

Ahmet Aga: “Perhaps the skirt of your redingote is stuck because of the way you are sitting
in there. Perhaps you can check...”

As he checked the skirt of his redingote, Nasid Bey indeed noticed that the tip of the skirt
was stuck. When Ahmet Bey told him to take off his redingote Nagid Bey first struggled but then
managed to do it. Once the redingote came off, the cabinet span forcefully. Even though Nasid
Bey immediately jumped off from the cabinet and tried to pull the redingote, he couldn't. The only
thing he could wear was his fur coat. Ahmet Aga said "You will get cold my bey" but he didn't pay
attention to him, jumped on Meskdr, bid a quick adieu, and left. The snow was falling hard, and
the weather was so cold that the young man started to think that he and Megsklr would freeze on
the mountains before making it to his beloved's side. But he rode on. He overcame a thousand
obstacles on this journey; many a time he almost got buried in the snow, but finally he made it to
the meeting point. He tied his horse to a tree and went into the forest to look for Mari. The girl was
waiting for him in their usual meeting place. Before he could reach for Mari's hand, he heard the
loud barks and the growls of the dogs.

Mari: “Ah, my bey, now we are really caught, go, go, and forget about me. I can bring nothing
but bad luck to you. I will be the cause of your death. Ah, Nasid, you were my happiness, my life.
Go, I say, run away, away. Look at you, you are freezing. Nasid, as long as you survive, [ will
learn to live without you. What matters is that you don't die but live on. Hearing the barks of the
dogs getting closer, Mari said, "Nasid, for the love of God, I say, don't stay here, go, and never
come back here again.”

Nasid, holding the girl's hand like a mad man said, "what are you saying, that I should go and
break up with you and never see you again...no, I say, no, it's impossible. There is no way, I don't
want to...”

% Courtyard in Islamic architecture.

%% Doénme dolap: revolving door used to transfer food from the harem to the selamlik sections in
Ottoman mansions, palaces, or similar big structures. Diinden Bugiine Istanbul Ansiklopedisi 5
(Istanbul: Kiiltiir Bakanlig1 Yayinlari, 1993), 515.
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Mari (almost begging him) said, “No, wait, don't go. Let them arrest you and see who you
are, yes, let my honor, which is more precious than you, be ruined...”

IV37

Nasid: “My dear Mari, your honor is sacred to me. Haven't we lived like two dear siblings until
now. If your father sees me, wouldn't he know that I never stained your honor. Ah, I am yours with
my entire soul.”

Mari: “Oh, God, I will lose my mind. Go, Nasid. You see, the dogs are really close by. They
will tear you up into pieces. I don't want them to see you with me here. Please, go. I trust your
honor to save mine...”

Nagid: “Don't worry, my dear Mari, [ will go but only to come back again tomorrow night.
Adieu. here [ go...”

The young man grabbed the girl's hand as tears were streaming down his cheeks and departed.
In this instant, the dogs had arrived at the scene. Some followed Nasid and some attacked Mari.
Those who attacked Mari recognized their lady and then they, too, joined the pack running after
Nasid. Mari was now running along with the dogs. The dogs finally surrounded Nasid Bey as he
was getting on his horse. Mari was calling the dogs with their names, trying to calm them down so
that they would not harm Nasid. Even though the dogs were not attacking Nagid because of Mari's
voice, they were causing a ruckus with their barks, announcing that there was a trespasser. In the
meantime, a deep voice was heard. He was saying, "Jup, jup, jup, catch him, I'll be right there."

Mari could barely say "It is my brother, run away." Meskir sprinted like an arrow from a
bow, and all Mari could hear Nagid say was "Goodbye, Mari." After a heart-breaking cry, she fell
on the snow and fainted. It was her brother who heard Mari's cry. Because he wasn't that far, he
came to her rescue right away. He lifted up that delicate body which felt like a ton in his arms.
This honorable man did not care too much about his sister fainting, but he was complaining about
how he couldn't catch the Casanova.

When Nasid Bey came home, poor Meskir's legs were frozen up to his knees. He climbed
into the revolving cabinet and then went straight to his room. He took off his clothes but before he
could put them away, he collapsed on the bed. The fire in the stove was crackling. Though the
room was as warm as a hamam, he was shivering under the wool blankets and sheets. In the
morning, when the bey did not wake up on time, his nanny got worried and went into his room.
Nasgid Bey was lying unconscious. The nanny called out his name, cried out, shook him by the
shoulders but except for the irregular breathing, there was not a sound coming from him. She ran
to the big bey and hamim. A couple of physicians came to the house for consultation. Their
diagnosis was typhoid fever. Does anyone know what caused it? No. He was so cold that heaven
forbid he almost froze to death. And nobody knows why. In the meantime, the big hey went out to

*7 The fourth and final part of the serialized version starts here.
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the selamlik with the physicians. While they were out there, the kahya came over and said, sir,
Meskir is dying, can't you bring a doctor for him as well?

“What happened to Mesklr?”
The kahya said, "We don't know, sir...”

Bey: “How could you not know? All of a sudden, my son gets sick in the house, Meskr is
about to die in the selam/ik, and you claim to not know anything. You need to tell me the truth or
I'll fire you all...When he uttered these words, the kahya realized that he had reached the end of
the road. He obeyed the bey's orders and told him all about the nightly adventures of Nagid Bey
for the last seven or eight months. The bey was particularly taken aback by the revolving cabinet
trick. He mumbled something to himself. The next day, he sent a letter to the girl's father asking
him to give his daughter's hand to his son in marriage. However, in the father's letter there was a
section that said "My daughter left with a Llyod Company38 boat yesterday.

Even with so much care and attention, it was only after twenty-seven days that Nasid Bey
opened his eyes. His first words as he looked at his father were "Mari".

His father said "We have Mari. Why don't you fully recover first."
The poor father deceived his son like he would a small boy.

Two years had passed, and Nasid Bey had lost all hope about Mari. After Mari left with the
boat, her family moved away as well. There was no trace left of them. Nasid Bey's father wanted
to see his son get married, but the child refused to agree to it. The mother came to her son's rescue.
I'll find my son a cariye of his liking she said, and after that, many a cariye started coming to the
house. The child showed no interest; didn't even look at their face. The bey said: "If we can find a
cariye who looks like Mari perhaps he will revive the treasure he buried in his heart and he will
accept her. The bey knew Mari so he secretly communicated with her family and one day he took
the boat to Dersaadet.” Nasid Bey never learned as to why his father went to Dersaadet. Twenty
days or so had passed when the bey came back with the bride-to-be cariye. The cariye was given
to Nasid Bey's service. At first, the bey didn't show any interest in her but later, when, for instance,
he noticed how her eyes resembled Mari, he started to pay attention. The girl had nothing but good
manners and kindness. When he looked at the girl closely, he thought that the lover he had been
grieving for in the last two years was in front of him. He could barely contain the cry that swelled
up in his heart. He couldn't help it. He loved Mari, who had disappeared from the face of the earth.
He just couldn't get rid of the love that had occupied his heart for years. He was being hostile to
this other girl who was trying to replace Mari. As months went by, he realized that he couldn't live
without Peyker. In reality, it wasn't her that he loved but her resemblance to Mari. One day, he

*% A nineteenth-century Austrian Company that operated ships between ports around the Mediterranean,
including Istanbul.
** Another name for Istanbul.
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called his nanny to his room to tell her the outcome of his long emotional struggle. He had now
buried Mari's love, which had caused so much suffering for him, to the deepest corners of his heart.

He asked his nanny to tell his father to have Peyker join him in matrimony. The mother and
father were already waiting for this happy news. The marriage took place right away, on that day...

Did he end up being happy? Yes, after five or six years, he had two small children, a loyal
wife, and he himself became a loving father. The grandfather and mother's only wish was to see
their grandchildren anyway, and they got their wish.

What happened to Mari? Who knows, maybe she, too, ended up having such a joyful family, and
found happiness.
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