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Abstract

Most of these stories are fables that use the art of personification to give animals a voice, leading
to their common designation as Aesop’s fables. Initially written in Greek and Latin, these fables
were translated into various languages from the fifteenth century onwards. Researchers have
indexed these translations, allowing them to be grouped under the Aesopic tradition. Within this
framework, Aesop’s stories are analyzed in two categories: “Aesop’s Life” and “Aesop’s Stories.”
Almost all Turkish translations focus on Aesop’s stories, with only one including brief information
about Aesop’s life in its introduction. The author of Letd ifii'I-Hikdydt, found in the Turkish
Language Institution Manuscripts (number A306), is unknown. This work begins with anecdotes
about Aesop’s life and continues with stories, primarily fables, narrated in his voice. Although this
work has been introduced in previous studies, the indices have not been addressed, and misreadings
of words in the text have led to inaccurate evaluations. This article seeks to provide a comprehensive
account of Letd ifii’[-Hikdyat by describing its manuscript copy, language, and orthographic
features, by identifying the counterparts of Aesop’s stories in international indices, and by
correcting the misinterpretations found in earlier scholarship.

Oz

Ezop hikayeleri; Ezop adli bir koleye atfedilen ve kaynagi Antik Yunan dénemine dayanan anonim
hikayelerdir. Hikayelerin biiylik ¢ogunlugu, hayvanlarin teshis sanatiyla konusturuldugu fabl
tiiriinde oldugu i¢in bu hikayeler, daha ¢ok Ezop masallar1 olarak anilir. On besinci yiizyila kadar
Yunanca ve Latince kaleme alinan masallar, bu tarihten itibaren farkli dillere terciime edilmistir.
Bu farkli dilde terciime edilen hikdyeler, arastirmacilar tarafindan indekslenmis ve bu indeksler
sayesinde Ezopik gelenek ¢atisi altinda toplanmistir. Ezopik gelenek ¢ercevesinde Ezop hikayeleri,
“Ezop’un Hayat1” ve “Ezop’un Hikayeleri” olmak {izere iki kolda incelenmistir. Ezop’un Tiirkge
tercimelerinin neredeyse tamami Ezop’un hikayelerine dairdir. Bu terciimelerin yalnizca bir
tanesinin giris kisminda Ezop’un hayat: ile ilgili ¢ok kisa bilgi mevcuttur. Tiirk Dil Kurumu
Yazmalar1 A306 numarada bulunan Letd ifii'I-Hikdydt adli eserin miiellifi belli degildir. Eser,
Ezop’un hayatinin anlatildig: hikayeler ile baslayip onun agzindan anlatilan ¢ogunlugu fabl tiiriinde
hikdyelerle devam eder. Onceki calismalarda bu eser tanitilmasmna ragmen indekslerden hig
bahsedilmemis, eserdeki kelimelerin hatali okunmasi sebebiyle yanlis degerlendirmelerde
bulunulmustur. Bu ¢alismada, Letd 'ifii'I-Hikdyqdt; niisha, dil ve imla 6zellikleri bakimindan tavsif
edilmis, eserdeki Ezop hikayelerinin uluslararas: indekslerdeki karsiliklar1 gosterilmis ve dnceki
caligmalardaki yanlis degerlendirmeler diizeltilmistir.
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Introduction

Even if no records from the time of Aesop, who is believed to have lived in the sixth century BCE,
have survived, numerous storytellers who followed his tradition contributed to the transmission of
his tales to the present day, gradually increasing the number of stories attributed to him. From the
now-lost compilation by Demetrius in the fourth century BCE, Aesop’s fables began to circulate
in Western languages and evolved into a popular literary tradition. Among the earliest and most
influential transmitters of this tradition were Phaedrus, Babrius, and Avianus, who lived between
the first century BCE and the fifth century CE.! In the first century CE, Aesop’s fables became an
essential part of education in the Roman Empire when Marcus Fabius Quintilianus used them as
tools for teaching rhetoric. These fables remained a core component of the European educational
curriculum until the thirteenth century AD. In the fourteenth century, Maximus Planudes, a
Byzantine priest and diplomat living in Constantinople, compiled a new Greek version of Aesop’s
fables that was soon translated into almost all Western languages.”

Despite the fact that it is commonly believed that translations from Western languages into
Turkish began after the Tanzimat period, the stories of Aesop challenge this notion.* Thus, it is
necessary to consider the Turkish translations of Aesop’s fables in two distinct time frames: before
and after the Tanzimat period. There were four Turkish translations of Aesop’s fables from the
pre-Tanzimat period. The first is untitled and exists in a single manuscript copy, held at the
National Library of France (Paris) under reference number “SUP Turc 453.” The second work,
titled Hikdydt-1 Esepos, has five known manuscript copies. The opening pages of this work contain
a few folios discussing Aesop’s life. The third work, titled Kitdb-1 Emsdl, has two known copies
in existence. The final work, Giizide Meseller, was printed in Paris by Victor Letellier in 1826.*
The translator of Giizide Meseller, edited by Letellier, is unknown.” Another copy of Giizide
Meseller, published alongside a facsimile, is located in the British Library with reference number
“OR 7332.” This copy also lacks information about the date and author.®

! Niklas Holzberg, The Ancient Fable: An Introduction (Indiana University Press, 2002), 36-72.

2 Holzberg, Ancient Fable, 29.

Mehmet Kuru, “Ezop Alla Turca: Tanzimat Oncesi Déneme Ait Ezop Terciimelerinin Kiiltiirel Ceviri

Baglaminda Incelenmesi,” Nesir: Edebiyat Arastirmalar: Dergisi 2 (2022a): 160.

Kuru, “Ezop Alla Turca: Tanzimat Oncesi Ddneme Ait Ezop Terciimelerinin Kiiltiirel Ceviri

Baglamimda Incelenmesi,” 161; Mehmet Kuru, “Ezop’un Osmanli Cografyasindaki Maceralari,”

Toplumsal Tarih 343 (2022b): 9; Mehmet Kuru, “Ezop Alla Turca: Tanzimat Oncesi Déneme Ait Ezop

Terciimeleri,” Toplumsal Tarih 343 (2022c): 10-13; Cevat Sucu, “Bir Terciiman Mecmuasi: Sozliik,

Bayramlik, Ferman ve Ezop,” Toplumsal Tarih 343 (2022): 14-15.

5 Hasan Anamur, “Tiirk Dilinde Giizide Meseller, 1826 Yilinda Paris’te Yayinlanmig Tiirk¢e ‘Fables’
Cevirileri,” Toplumsal Tarih 163 (2007): 48; Hakan Soydas, “Tiirkceye Cevrilen ilk Fabl Antolojisi
Choix de Fables Traduite en Turk/Emsal-i Glizide,” Dogu Bat: 88 (2019): 120.

6 Beyhan Kesik and Goniil Delice, Giizide Meseller (Seckin Masallar) (Kut, 2022), 18.
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The seven Turkish translations of Aesop’s fables that date back to the post-Tanzimat period
include one manuscript and six printed works. The first, a manuscript, is titled Nevddirii'l-Emsal
and was translated by Hafiz ibrahim Edhem Efendi (b. 1811 /d. ?) in 1259/1843.” A further one,
written in 1854 by Evangelinos Misailidis (b. 1820 / d. 1890), is titled Ezop 'un Kissadan Hisse
Almaya Mahsus Meselleri. In the preface, Misailidis states that he translated the work from Greek.?
Another notable work is Kissadan Hisse, authored by Ahmed Midhat (b. 1844 / d. 1912) in
1287/1870, which contains thirty five stories, eighteen of which are attributed to Aesop.’ In the
third edition of this book, the number of Aesop stories increased to thirty five.'” Yet another work,
Terciime-i Yezepos, was written by Diyarbakirli Celebi-zdde Agop Liitfi (b. ? / d. 1910) in
1290/1873 and contains stories about Aesop’s life.!" The work titled Edebiyydt ve Hikdydt-1
Garibe, authored by Hafiz Refi‘ (b. 1840 / d. 1903), presents 10 stories first in Arabic, followed
by their Turkish translations.!”> Osman Rasih Efendi (b. 1822 / d. 1884) authored Mendkib-1
Hayevdin Berdy-1 Teghiz-i Ezhan, in which he translated fourty one Aesop fables from French to
Turkish."® The final work is Ezop, authored by Ebiizziyd Mehmet Tevfik (b. 1849 / d. 1913) in
1300/1882. This work does not contain fables; rather, it includes stories about Aesop’s life.!* The
primary objectives of translating Aesop’s fables in the nineteenth century were to teach language
skills and promote universal values.'” The subject of this article, Letd 'ifii 'I-Hikdydt, which contains
both Aesop’s life story and his fables, has probably been translated at the end of the sixteenth
century or the beginning of the seventeenth century, thus qualifying as part of the pre-Tanzimat
translations of Aesop’s fables.

In previous studies on Letd ifii 'I-Hikdyat, the work has been introduced;'® however, due to
misreadings, inaccurate assessments have been made regarding both the anecdotes and the

Suat Donuk, “Bir Aisopos Hikayeleri Terciimesi: Hafiz ibrahim Edhem Efendi’nin Nevddiri’I-
Emsal’i,” Littera Turca Journal of Turkish Language and Literature 7, no. 3 (2021): 622.
Evangelinos Misailidis, Ezop 'un Kissadan Hisse Almaya Mahsus Meselleri (Anadolu, 1854), 3; there
is also a master’s thesis on this book: Seda Oner, “Grek Harfli Tiirkce Esopos’un Kissadan Hisse
Almaya Mahsus Meselleri (Girig-Metin-Inceleme-Sézliik/Indeks-Tipkibasim)” (master’s thesis, Fatih
University, 2014), 12.

0 Ahmed Midhat, Kissadan Hisse, 2nd ed. (Muharririn Zatina Mahsus Matbaa, 1287/1870), 74;
Sabahattin Cagn, ed., Ahmet Midhat Efendi Kissadan Hisse (Dergah, 2013), 11; Erol Ulgen, ed., Ahmet
Midhat Kissadan Hisse (Akil Fikir, 2018), 10.

10 Ahmed Midhat, Kissadan Hisse, 3rd ed. (Kirk Anbar, 1296/1879), 3.

""" Diyarbakirh Celebi-zade Agop Liitfi, Terciime-i Yezepos (Zartaryan, 1290/1873), 2.

12 Hafiz Refi*, Edebiyydt ve Hikdydt-1 Garibe (Sark, 1291/1874), 6.

Osman Rasih Efendi, Mendkib-1 Hayevan Berdy-1 Teshiz-i Ezhdn (Bakircibasi-zade Siileyman Efendi,

1294/1877), 1.

4 Ebiizziyd Mehmet Tevfik, Ezop (Matbaa-i Ebiizziya, 1300/1882-83), 3; Evangelia Balta, 19. Yiizyil
Osmanlica ve Karamanlica Yayinlarda Ezop 'un Hayat: ve Masallar: (Libra, 2019), 12.

15 Biisra Elif Ozgelik, “19. Yiizyilda Nesredilmis Ezop Eserleri,” Toplumsal Tarih 343 (2022): 53.

16 Mustafa Alkan, “Letayifii’l-Hikdyat [TDK A 306] (Inceleme-Metin-Indeksli Sozliik-Tipkibasim)”

(PhD diss., Erciyes University, 2024a); “Ezop Anlatilarim Iceren Bir Eser: Letdyifii'l-Hikdyat,”
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translator’s life. Moreover, these earlier studies did not address the counterparts of the stories in
the international indices of Aesop’s fables. This article seeks to fill this gap by identifying such
correspondences and correcting the misinterpretations that stem from faulty readings.

Characteristics of Letd’ifii’l-Hikdydt: Definition, Language and Orthography

The manuscript is registered in the catalog of the Tiirk Dil Kurumu Kiitiiphanesi (Turkish
Language Institution Library, Ankara) under the title Letd ifii’[-Hikdydt with catalog number
A/306. According to the catalog, the manuscript measures 208x152-160x100 mm and features a
watermark of a cat. The spine is covered with black leather, and the cover is wrapped in black
buckram fabric. The catalog notes that the manuscript is attributed to Katip Celebi, but the accuracy
of this information cannot be confirmed. '’

Although the manuscript is catalogued as being written in rik ‘a script, Alkan disputes this
classification, asserting that the script is actually naskh (nesih). However, he has not provided any
evidence to support this claim.!® One of the most distinctive features that differentiates ik ‘a from
other scripts is the form of the letter ‘<kef’ at the end of a word, where the ‘¢ hemze diacritic is
created by an inward curve of the pen without lifting it. Another defining characteristic of the ik ‘a
is the rendering of the end of the word ‘Jniin,” whose dot is drawn by curling the pen either inward
or outward, again without lifting the pen. Additionally, at the end of words, the dots of ‘G kaf’ are
typically omitted and replaced by an outward curve created without lifting the pen (See Figure I).

Figure L. Rik‘ascript practice (mashq) sample'

RumeliDE Dil ve Edebiyat Arastirmalart Dergisi 39 (2024b); “Ezop Anlatilarim Iceren Letdyifii’l-
Hikdyat'n Dil ve Imla Ozellikleri,” Uluslararas: Tiirkce Edebiyat Kiiltiir Egitim Dergisi 13/3 (2024c).

7" Miijgan Cunbur, Tiirk Dil Kurumu Kiitiiphanesi Yazma Eserler Katalogu (Tiirk Dil Kurumu, 1999),
169.

8 Alkan, “Letayifii’l-Hikdyat [TDK A 306],” 160; “Ezop Anlatilarini Igeren Bir Eser: Letdyifii’l-
Hikdyat,” 484.

19 Muhittin Serin, Halim Efendi nin Divéni, Celi Divéni, Rik ‘a Mesk Murakkar (Kubbealt1, 2014), 35.
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While this outward-curving form of ‘onin’ and ‘ Skaf’ can also be found in the diwani script,
it is entirely absent in naskh. All four of these features frequently appear in Letd ifii 'I-Hikdyadt,
leaving no doubt that the manuscript is written in rik ‘a script (See Figure II). It remains unclear on
what basis Alkan claims the script to be naskh (nesih).

Figure I1. Lines 10-11 on folio 3° of Letd iftil-Hikayar°

The manuscript consists of 113 folios, each numbered and featuring 15 lines in a single-
column layout with spaced lines between them. The paper has a chickpea color (nohiidi). The title
of Letd ifii I-Hikdydt and the headings of the stories are written in red ink, while the rest of the text
is in black ink. Some heading sections were intentionally left blank, possibly for later completion,
but were not filled in. The manuscript does not contain any information regarding the date of copy
(istinsah), the author (miiellif), or the scribe (miistensih). There is no recorded information
(kuyiidat) at the beginning or end of the manuscript. The script is a clear example of rik‘a
handwriting. Given that the rik ‘a script is rarely found earlier than the second half of the eighteenth
century and became more common in the nineteenth century,?' the manuscript can be dated to this
period. The work begins with a direct narration of stories and concludes after the last story.

Begins [1°]: (1) Rivayet olunur ki Yunan'da bir feylesof var idi ve anuii bir kil (2) kult var idi. Ismine
Esop derler idi. Anuii ‘aca’ib ii gard’ib menkibeleri (3) vardur

20 [3°] (10) feylesof ‘avretine eydiir: Esop ufi tamam hakkindan gelecek, noksani (11) zahir ola beiizer ki

eger olicak olursa muhkem let ideyin seniiii ve beniim. In this article, quotations from the manuscript
text were transcribed in accordance with Tenkitli Nesir Kilavuzu. See Berat Agil, Sadik Yazar, Kadir
Turgut, and Ozgiir Kavak, Tenkitli Nesir Kilavuzu (Osmanl: Tiirk¢esi Metinleri Igin) (Tiirkiye Diyanet
Vakfi Islam Arastirmalar1 Merkezi (ISAM), 2022).

2 Muhittin Serin, “Rik‘a,” Tiirkive Diyanet Vakfi Islam Ansiklopedisi (DIA), v. 35 (Tiirkiye Diyanet
Vakfi, 2008), 108.
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Ends [113%]: (1) ‘Akibet-i ahbar nice old: takrir ideliim. Padisah bu latife-i zarife ile (2) miiteselld olup
itmamina ikdam itmeyiip el- ‘arifii [te]kfihi l-isare (3) didi**

After completing the final story, the author provides limited information about the work.
Alkan refers to this section as the ketebe record.”®> A ketebe or ferdg record is a note placed on
manuscript by copyists to indicate that the transcription of the text (istinsdh) has been completed.?*
However, since there is no transcription information in this section of Letd ’ifii 'I-Hikdyadt, it cannot
be considered a ketebe record. The information provided in this section after the end of the stories
is typically expected to appear following the besmele, hamdele, and salvele sections in the
introduction, followed by the expression ammd ba‘d. Contrary to classical tradition, this
information appears in the conclusion (hdtime) after the work is completed. Although the translator
states that he wrote the work to present it to the sultan, he does not provide his own name or the
name of the sultan. He states that, in composing the work, he drew on books written in Greek and
Hebrew that had not yet been translated into Turkish. These remarks suggest that the author
possessed proficiency in both languages.

(4) eger bu ‘abd-1 ziilliii tali* miisa ‘id olup bu terciime-i kitab-1 nayabi (5) nazar-1 iksir-e[s]er-i
padisaht ve huzir-1 sa ‘adet-mevfiir-1 hazret-i (6) saltanat-pendhive vusil bulup fi’l-ciimle makbil
olursa zihi (7) sa ‘adet-i ba-ikbal-i devlet-i cavid ger kabul kiined ez-lutf-1 kerem (8) sah-1 cihan heme
ikbdl-i cihan igiin niganum lisan-1 Yinanide (9) ve zeban-1 ‘Imraniye[de] vaki olan kiitiib-i tevarih ii
ahbar u siyer-i (10) lisan ki bu Tiirki dile terciime olunmamusdir riisen ‘ibarat (11) ve hib istilahatla
terciime olur. (12) Ve mine 'llahi 'n-nevvir li-kiilli me 'mil (13) innehii ‘ald kiilli sey 'in kadir (14) temmet
bi- ‘avni’llahi’l-miiste ‘an (15) mim*

The zeban-1 ‘Imraniye mentioned in the quotation refers to Hebrew or the language of the
Israelites. Imran is the father of Moses, Aaron, and Mary, and they are collectively referred to as
al-i ‘Imran.*® Another instance of this term referring to the Israelites is a poem by Derzi-zade ‘Ulvi
(d. 1585): Giines gibi hezaran altun iiskiiflii kuluii vardur / Nige Yusuf-likalar safia oldi ‘abd-i
‘Imrani.?” The poem refers to Joseph’s affiliation with al-i ‘Imran.

On the one hand, the text contains Arabic and Persian words, but the number of Arabic and
Persian compounds is relatively small. In contrast, the density of Arabic and Persian words does

2 Letd’ifii'I-Hikadyat, 1°/1-3; 113%/1-3.

2 Alkan, “Letyifii’l-Hikayat [TDK A 306],” 160.

24 Orhan Bilgin, “Ferag Kaydi,” Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (DIA), v. 12 (Tiirkiye Diyanet
Vakfi, 1995), 354.

2 Letd’ifii'I-Hikdyat, 113%/4-15. Alkan claims that the author (miiellif) wrote his work in his old age,
reading the phrase ‘‘abd-1 zillii® as ‘abd-1 z[a]lif’ by adding the letter elif However, it is also
appropriate to read ‘ziill” in the phrase as meaning ‘poor and humble.” See Alkan, “Letayifii’l-Hikayat
[TDK A 306],” 213.

%6 Semseddin Sami, Kdmiisii'I-A ‘ldm V (Mihran, 1896), 2316.

27 Ismail Cetin, “Derzi-zdde ‘Ulvi (Hayati, Edebi Sahsiyeti ve Divanimin Tenkidli Metni)” (master’s
thesis, Firat University, 1993), 65.
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not hinder text comprehension. Therefore, the language of the work is relatively plain prose for
this era.?® This observation can be illustrated by the following example:

(1) Hayvanat kitabinda mestirdur ki (2) dilkii arslan dahi gérmemisdi. Bir giin rast geldi, gorince (3)
soyle korkd: ki az kaldi 6leyazdr. Sofira bir kere dahi (4) gordi, evvelki gibi korkmadi. Ugiinci goriisde
yiizi alisdi, (5) korkmaz oldi. Belki yanina varup miindsebetle mukarenete basladi. (6) Ol zamanda
hiikema bu husiisi te’ emmiil kildilar. Kesret-i miisahede, killet-i (7) hiirmet idiigin bildiler. Her nesne
az olsa ve ahyanen olsa mu ‘teber (8) ve hiirmetli olurdi®

The manuscript contains numerous significant errors in the orthography of words, which
complicate the understanding of the text. It is unclear whether these errors were made by the
translator or the copyist of the manuscript, with serious errors, particularly in spelling Arabic and
Persian words. Most of these errors involve the substitution of letters that have similar shapes or
sounds, such as ‘L’ with ‘<te,” ‘€ gayin® with “Gkaf,” ‘¢ gayin® with ‘dkef,” ‘& h’ with ‘~ ha,’
‘Lz with ‘c=dat,” and ‘e sin’ with ‘< se’ (see examples at kard 'ib [1°], hazir [1°], isbat [37],
ha’ib [4°), tabbah [4°], varis [16%]). Another common error is representing the short ‘i’ vowel in
Arabic words with the “.s ye” character, creating a long vowel (see examples at ‘akil [1°], ve’l-
hasil [5%], miinasib [7%]). Another issue is the Persian conjunction ‘ki’, which is supposed to be
written with the ‘< kef’ and ‘s he’ characters but is instead written with ‘</kef’ and ‘s ye’ (see
examples in [3%], [3°], [5°]). The incorrect use of ‘</nasal n’ instead of ‘& nun’ to represent the
accusative suffix ‘-n’ in Turkish words is also quite common (see examples in elifi [24%], haliii
[42°], budaguii [42°]).

In the manuscript, there are also instances where ‘< be’ and ‘cs ye’ are confused at the
beginning of Turkish words, or ‘2dal’ and ‘< te’ are interchanged, creating puzzles that complicate
reading. This confusion also occurs in Arabic and Persian words, turning the task of reading the
text into a challenge. Since this manuscript is the only copy, it is not possible to refer to other
versions to read the words correctly. Therefore, to clarify their meaning, some words must be
interpreted differently from those in the manuscript. Accordingly, the intended meaning of the
words in the stories is the guiding principle. While copying, the text seemed almost as if a picture
was drawn without the copier understanding the words. In several instances, it is evident that words
were written with whatever letters came to mind, indicating uncertainty regarding the correct
spelling. The same word was written incorrectly in various parts of the manuscript, and in some
cases, it was written correctly.

The consistent misspelling of words suggests that the text may have been copied or translated
by a merchant or dragoman who had only recently learned to write Turkish in Arabic script. When

3 Cihan Okuyucu, Ahmet Kartal and Mehmet Fatih Koksal, Kldsik Dénem Osmanli Nesri (Kriter, 2009),
15.

29 p s
alismak’ and is cornmonly used in Ottoman literature, as in the verse by Nef*1 (d. 1635) Bir gice yok ki
ctkmaya ta mah ii enciime / Ahumla asiimanufi alisds yiizi gézi. See Metin Akkus, Nef 7 Divan: (Kiiltiir
ve Turizm Bakanligi, 2018), 292.
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viewed alongside other translations of Aesop, this conclusion seems plausible. Assuming the
translator wrote accurately, and the copyist made mistakes, there are two potential explanations for
these errors. The first is that the copyist transcribed the text by listening rather than reading, writing
down whatever incorrect letters came to mind. The second possibility is that the copied text
contained diacritic marks (hareke), and the copyist, not using pointing, omitted some letters.
Therefore, my textual interventions in the quotations extend beyond simple letter substitutions. To
enhance comprehension and correct sentence structure, I make additions in square brackets [] as
follows:

(12) Ofg]lan eydiir: Bunlar[uii]cevabi asandur, bir yiik biire taleb (13) eyle ki nisfi erkek ve nisfi disi
ola®®

(6) Sah-zade yaliiuz cahil iken simdi beter (7) budur ki ve ‘ayaldan] birii ‘ask[in]a ki c[a]nunuii bir
kismidur mayil olur®'!

The 185" story in Letd ifii I-Hikdyat, titled “The Monk’s Dog’s Will” (Vasiyyet-i seg-i
rahib), is set in Thessaloniki. In this story, the author employs the phrase “bu yerlerde” (in these
places). This expression may refer to either Thessaloniki or to the place where the author himself
lived, and both possibilities should be taken into consideration. Based on this phrase, along with
the misreading of ‘Betrikii 'I-betarika’ as ‘Patrik Elitarka’ and ‘Patriyah’ as ‘Payzbah/Payzbah,’
Alkan concluded that the author lived in the Balkan region.*? The relevant section of this story is
as follows:

(2) Zaman-1 kadimde Selanik’de (3) bir manastirda bir miitemevvil kesis vardi. Mal u ni‘met ve gind vu
viis ‘ati gibi (4) hamakat u cehalet[i] hadd u kemalde idi. Bir kelbciigezi vardi. Ziyade sith (5) u seng kelbdi.
Enva “1 miild ‘abe ta ‘lim olunmugd:. Ittifak miirde oldy. (6) Kests, piir-tesvis olup cam-1 siiviir inkisar bulds.
Ziyade muhabbetden (7) kilisamiii bir kiisesinde ayinlerince mesay[i]h-i Nasard’ya mahsis (8) mevazi ‘de
defin ider. Betrikii’l-betarika®, ki bu yerlerde Patriyah™ derler, (9) isidiir. Mezkiir kestsiii miitemevvil ve
mal-dar oldugn biliirdi>

,,,,,

3 Letd’ifii'I-Hikdyat, 13%/12-13. In this story, the word biire was mistranslated by Alkan as “bring a load
of oud wood here as well.” However, the phrase “half female, half male oud wood” was not explained.
In fact, the character referred to as “the boy” is mocking the man by deliberately using the word biire—
meaning “flea”—and absurdly requesting “a load of fleas, half male and half female.” See Alkan,
“Letayifii’l-Hikayat [TDK A 306],” 259.

3 Letd’ifii'I-Hikdyat, 81°/6-7.

32 Alkan, “Letayifii’l-Hikayat [TDK A 306],” 213.

3 This word appears in Kdmiis-1 Okydniis as follows: el-bitrik, Rim td ifesinin dini ulusu; el-betdrika,
cem ‘i, din ululart ma ‘nasina. See https://kamus.yek.gov.tr// [Date of Access: 26.09.2025]. The same
word was defined by Meninski (1620-1698) as follows: patrik: noun betrik (plural betdrikad, betdrik),
patrik, patriki — patriarcha. See Mertol Tulum, /7. Yiizyil Tiirk¢esi ve Soz Varligi (Tiirk Dil Kurumu,
2011), 1444.

3% This word was defined by Molino (d. 1643) as follows: Patriyah, Patriiah, Patrijah— Patriarcha. See
Elzbieta Swiecicka, Dictionary of Italian-Turkish Language (1641) by Giovanni Molino (De Gruyter,
2020), 414.

3 Letd’ifii'I-Hikadyat, 87%/2-9.
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I believe that these two phrases alone are insufficient to conclude that the author lived in
Thessaloniki or the Balkan region. Since the stories attributed to Aesop are set in Anatolia and
Greece, it is quite natural for these locations to be mentioned. Contrary to Alkan’s assertion,*® the
linguistic features of the work do not exhibit dialectal characteristics specific to the Balkan region
but rather reflect the general characteristics of Western Turkish.

This manuscript includes significant examples of phonological features. One is
metathesis, which involves the rearrangement of letters within a word. For instance, the word
“kavra>karva-" (to clutch) was written as ‘«/s 4 karvayup’ in various folios (See examples at
[23°], [50°], [63%], [69°], [727], [84°], [102°]). Another phonological feature is haplology,
characterized by the dropping of middle syllables. In the text, the phrase simdiden girii (“from now
on”) appears as simden girii (See examples in [39°] and [81°]). In Arabic words like da’ima
(“always”) and fa@’ide (“benefit”), the former is transformed to dayim [44%], reflecting the ‘s y’
sound, while the latter retains its original form as f@ ide [45%]. The word pisgiir->pistir- (“to cook™),
which takes the causative suffix, is written as pigiiriirler [32°] and pisgiirmekiciin [13%].>” In many
instances, the same words are spelled in two different ways, such as dilkii [24°] and dilki [66%]
(both meaning “fox”), indicating dual spelling. Given these orthographic features, it is reasonable
to assert that the text embodies characteristics of Old Anatolian Turkish. Based on these linguistic
and orthographic elements, it is estimated that the work was composed at the end of the sixteenth
or the beginning of the seventeenth century.*®

The Stories in Letd’ifii’l-Hikdydt

In the Aesopic tradition, stories are categorized into two branches: one focusing on Aesop’s life
(Vita Aesopi) and the other on stories narrated from Aesop’s perspective, most featuring animals
as protagonists. Letd ifii’I-Hikdydt begins with a story that recounts Aesop’s life directly, as
illustrated in the following excerpt:

[1°] Rivayet olunur ki Yunan’da bir feylesof var idi ve anufi bir ‘akil (2) kuli var idi. Ismine
Esop derler idi. Anuii ‘acd’ib i gara’ib menfibeleri (3) vardur. Evvela bir giin sart
feylesaf, felasif]e]ye ziyafet etmek murad eyledi. (4) Esop’a etdi: Var ¢arsidan et al, lakin
pek a‘lasindan al; zira fela- (5) siffe]ye Ziyafet etsem gerek, didi. Esop varup ¢arsiy
gezdi, bir miinasib (6) sey bulamayup bir sigwr d[i]li alup gotiirdi, hazwr eyledi. Miisafirler
(7) geldiler, ta‘am ortaya kondi, bakdilar bir sigir d[i]lidir.

3¢ Alkan, “Letyifii’l-Hikayat [TDK A 306],” 229.

37 For the suffix -giir- in the word pisgiirmek, see Otiiken Dictionary; -gur-: [-kir-/-cur-/-kiir-/-gir-/-gir-
/-gur-/-giir-] {eT} {eAT} yap. e. 1. Fiillerden fiil tiireten ek; ettirgenlik eki. [ETY] od-gur-mak
(uyandirmak), tir-giir-mek (yasatmak), dir-giir-mek, tur-gur-mak. http://www.otukensozluk.com/
[Access Date: 26.09.2025].

Mustafa Alkan, “Ezop Anlatilarim Igeren Letdyifii I-Hikdydt'm Dil ve Imla Ozellikleri,” Uluslararas:
Tiirk¢e Edebiyat Kiiltiir Egitim Dergisi 13/3 (2024c): 896.

38



Nesir 354

Beyt
Ne kim ‘alemde geldiyse viiciida
Kamu bir soz ile geldi siicida®

Imdi kelamuiii aleti (9) ol et paresidir ki ‘Arab lisan deyii ta ‘bir eder, me’l-insanii lev le’I-
lisanii (10) illa siretiin miimesseletiin ev behimetiin miihmele*’. Esop 'ufi soiira getiirdiigi
ta ‘amlar 2] dahi sigir d[i]linden olmagin tenaviil edenlere melal geliip ahar ta ‘ama meyl
olundi*!

As shown in the example above, although the stories are primarily in prose, some include
Turkish and Persian verses related to their themes, as well as Arabic idioms and proverbs. Some
stories in Letd 'ifii'I-Hikdydt do not have titles, and blank spaces appear to have been left for titles
to be added later, which were never filled. Based on these blank spaces, I assigned numbers to the
stories, resulting in a total of 216, including the one located directly beneath the main title. The
work contains ten stories concerning Aesop's life, which comprise the one directly beneath the
heading and those numbered 1-6 and 13—15. The 128 stories narrated in Aesop’s voice primarily
consist of animal fables. Among the remaining seventy eight stories, several have been translated
from other narrative sources, including Kelile ve Dimne and Cdmi ‘i 'I-Hikdyat.**

The history of academic studies on Aesop dates back to the nineteenth century. However, the
first comprehensive and analytical compilation of Aesop’s fables based on ancient Greek and
Roman sources was produced by Emile Chambry. Published in French in Paris in 1927, Chambry’s
edition organized and numbered 358 fables in alphabetical order.** The edition used as the source
text for the full Turkish translations by Nurullah Atag and fo Cokona was also based on this 1927
compilation.** Following this publication, studies on Aesop have continued to expand. Ben Edwin
Perry, incorporating newly discovered sources from various libraries, prepared a more extensive
index. This work, listing a total of 725 fables attributed to Aesop along with their sources, has
become a reference in international Aesop scholarship.*’ This index, which provides a shared
framework for the growing body of literature in different languages, is known as the Perry Index.

3 The distich meaning “Everything created in the universe prostrated itself with a word” also appears in

Kemalpasazade’s Yiisuf u Zelihd. See Mustafa Demirel, Kemdl Pasa-zdde (Semse’d-din Ahmed bin
Siileyman) Yiisuf u Zelihd [Siileymaniye, Lala Ismail Efendi 621] (Harvard University the Department
of Near Eastern Languages and Civilizatons, 2004), 34.

This proverb expresses that without language, humans would be nothing more than a represented image
or a neglected animal, and there are two spelling errors in the text. See Meydani, Mecma i I-Emsal 1]
(Matbaatii’s-Siinneti’l-Muhammediyye, 1374), 291.

4 Letd'ifii'I-Hikdyat, 1°/1-10 — 29/1.

42 Alkan, “Letdyifi’l-Hikayat [TDK A 306],” 180-197.

#  Emile Chambry, Esope Fables (Belles Lettres, 1927), 155.

4 Nurullah Atag, disopos Masallar: (Milli Egitim Bakanlig1, 1945); fo Cokona, Aisopos Masallar Biitiin
Ezop Masallar: (Is Bankasi, 2013).

Ben Edwin Perry, Aesopica: A Series of Texts Relating to Aesop or Ascribed to Him (University of
Ilinois Press, 1952).
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More recently, addressing the lack of an English-language compilation, Laura Gibbs prepared an
anthology of 600 fables, including corresponding numbers from both the Chambry and Perry
indices alongside each story.*®

In indices compiled within the scope of the Aesopic tradition, only the fables ascribed to
Aesop are indexed, while biographical narratives about his life are excluded. In the table below,
Aesop’s stories in Letd ifii'I-Hikdayat are indexed according to the numbering systems found in
these indices (Table I).

Table I. Numbers in the Chambry, Perry, and Gibbs Indexes of Aesop’s Stories in Lefa iftil-Hikayat

Perry | Gibbs | Chambry | Letd’ifii’l-Hikaydt Story Title in Laura Gibbs (2002)
15 255 32 Hikayet [23] The Fox and the Grapes
1 155 3 Hikayet [28] The Eagle and the Fox
9 113 40 Hikayet [29] The Fox and the Goat in the Well
10 269 42 Hikayet [30] The Fox and the Lion
4 131 8 Hikayet [31] The Hawk and the Nightingale
16 129 12 Hikayet [32] The Cat and the Rooster
17 398 41 Hikayet [33] The Foxes and their Tails
20 189 35 Hikayet [34] The Fox and the Crocodile
27 550 43 Hikayet [35] The Fox and the Mask
23 134 21 Hikayet [36] The Partridge and the Roosters
115 138 137 Hikayet [37] The Bird Catcher and the Viper
118 451 153 Hikayet [38] The Beaver and his Testicles
29 542 56 Hikayet [39] The Charcoal Burner and the Fuller
33 209 51 Hikayet [40] The Boastful Athlete
34 478 46 Hikayet [41] The Sick Man and his Wife
21 420 22 Hikayet [42] The Fishermen and the Tuna Fish
43 445 68 Hikayet [43] The Two Frogs at The Well
60 484 78 Hikayet [44] The Poor Man and Death
57 589 87 Hikayet [45] The Old Woman and her Doctor

4 Laura Gibbs, Aesop’s Fables: A New Translation (Oxford University Press, 2002).
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42 494 83 Hikayet [46] The Farmer and his Sons

52 292 80 Hikayet [47] The Farmer and his Dogs

58 433 90 Hikayet [48] The Widow and her Hen

64 173 177 Hikayet [49] The Man Bitten by The Dog

66 540 246 Hikayet [50] The Boys and the Butcher

68 159 114 Hikayet [51] The Two Enemies

79 299 13 Hikayet [52] The Chickens and the Cat

113 160 132 Hikayet [53] The Tuna Fish and the Dolphin

114 586 134 Hikayet [54] The Doctor at The Funeral

134 117 184 Hikayet [55] The Wolf and the Sleeping Dog

252 149 180 Hikayet [56] The Fox, the Rooster and the Dog

141 270 201 Hikayet [57] The Lion and the Frog

149 15 209 Hikayet [58] The Wolf, the Fox and the Lion
Dividing the Spoils

213 201 324 Hikayet [59] The Trees and the Bramble Bush

214 260 326 Hikayet [60] The Mole and the Frankincense

219 22 334 Hikayet [61] The Peacock Elected King of The Birds

224 449 327 Hikayet [62] The Fox, the Boar and his Tusks

81 24 38 Hikayet [63] The Monkey Elected King of The
Animals

229 192 348 Hikayet [64] The Raven, the Swallow and the
Seasons

147 62 200 Hikayet [65] The Lion and the Bear

161 316 233 Hikayet [66] The Soothsayer and the Theft

235 71 242 Hikayet [67] The Ant, the Pigeon and the Bird-
Catcher

179 10 273 Hikayet [68] The Donkey and his Masters

193 87 283 Hikayet [69] The Bird-Catcher and the Lark

178 476 260 Hikayet [70] The Traveller and Hermes

200 496 296 Hikayet [71] The Thief and his Mother




~

Seda Kurt

196 141 290 Hikayet [72] The Snake and the Crab

267 36 314 Hikayet [73] The Shepherd, the Wolf Cub and the
Wolf

258 17 205 Hikayet [74] The Wolf, the Fox and the Ailing Lion

246 558 88 Hikayet [75] The Woman and her Drunken Husband

399 303 173 Hikayet [76] The Goose and the Swan

393 361 11 Hikayet [77] The Black Man in the River

48 288 75 Hikayet [78] The Bat and the Songbird

55 432 89 Hikayet [79] The Maids and the Rooster

61 469 84 Hikayet [80] The Farmer and the Goddess Fortune

67 93 256 Hikayet [81] The Travellers and the Axe

92 68 175 Hikayet [82] The Hunting Dog and the Watch Dog

351 249 247 Hikayet [83] The Deer and his Mother

138 248 191 Hikayet [84] The Hares and the Frogs

357 410 268 Hikayet [85] The Donkey, the Horse and the War

225 407 344 Hikayet [86] The Man and his Gold

228 49 353 Hikayet [87] The Swans and the Geese

230 331 351 Hikayet [88] The Eagle and the Tortoise in the Air

76 459 104 Hikayet [89] The Deer and the Lion

77 80 103 Hikayet [90] The Deer and the Vine

82 235 269 Hikayet [91] The Lion, the Rooster and the Donkey

223 196 342 Hikayet [92] The Bald Horseman

97 356 107 Hikayet [93] The Kid, the Wolf and the Flute

116 333 150 Hikayet [94] The Crab on Dry Land

121 252 156 Hikayet [95] The Musician at Home

122 122 158 Hikayet [96] The Rooster and the Thieves

129 325 163 Hikayet [97] The Jackdaw and the Doves

131 8 164 Hikayet [98] The Jackdaw and the String

160 33 231 Hikayet [99] The Sheep and the Injured Wolf
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256 51 190 Hikayet [100] The Hares and the Foxes

166 513 240 Hikayet [101] Zeus and the Ant

172 364 251 Hikayet [102] The Bat and the Weasels

183 4 264 Hikayet [103] The Onager, the Donkey and the Driver
188 322 267 Hikayet [104] The Fox, the Donkey and the Lion Skin
189 377 271 Hikayet [106] The Donkey and the Frogs

190 390 274 Hikayet [107] The Wolf and the Raven

191 145 270 Hikayet [108] The Fox, the Donkey and the Lion Skin
192 441 286 Hikayet [109] The Hen and the Eggs

195 268 148 Hikayet [110] The Camel and the People

198 172 291 Hikayet [111] Apollo and the Snake
201 431 301 Hikayet [112] The Pigeon and the Painting
208 78 316 Hikayet [113] The Sheep, the Shepherd and his Cloak
181 65 141 Hikayet [114] The Donkey and the Ox

22 387 34 Hikayet [116] The Hare and the Cowherd
285 464 61 Hikayet [117] The Statue of Hermes and the Treasure
328 382 178 Hikayet [118] The Cook and the Dog

11 290 24 Hikayet [119] The Fisherman and his Pipe

49 229 74 Hikayet [120] The Shepherd and the Lion
324 370 168 Hikayet [121] The Kite and his Mother
276 43 7 Hikayet [122] The Eagle and the Arrow
373 126 336 Hikayet [123] The Ant and the Cricket

87 434 287 Hikayet [124] The Man and the Golden Eggs

142 18 196 Hikayet [125] The Fox, the Lion and the Footprints

51 75 81 Hikayet [126] The Snake and the Farmer

98 221 106 Hikayet [127] The Ram and the Wolf
315 206 128 Hikayet [128] The Boastful Mule
370 121 325 Hikayet [129] The Soldier and the Trumpet
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70 202 143 Hikayet [130] The Oak Tree and the Reed

156 46 224 Hikayet [131] The Wolf and the Crane

358 323 279 Hikayet [132] The Farmers, the Donkey and the Lion

Skin

146 245 213 Hikayet [134] The Lion and the Mouse on his Mane

124 104 165 Hikayet [135] The Fox and the Raven

74 262 102 Hikayet [136] The Stag and his Reflection

133 263 185 Hikayet [137] The Dog, the Meat and the Reflection

117 510 146 Hikayet [138] Zeus and the Camel

281 454 20 Hikayet [139] The Two Roosters and the Eagle

372 59 71 Hikayet [140] The Two Bulls and the Lion

180 152 265 Hikayet [141] The Merchant, the Donkey and the Salt

13 419 23 Hikayet [142] The Fishermen and the Stone

69 490 67 Hikayet [143] The Two Frogs by the Road

91 338 275 Hikayet [148] The Donkey and the Pet Dog

563 69 47 Hikayet ba-arslan [149] The Shepherd and the Lion

503 403 - Hikayet [155] Horiis cevher | The Rooster and the Pearl
bakina

480 116 - Hikayet [158] Zaden-i seg The Mother Dog and her Puppies
der-hane-i ‘aciiz

149 15 209 Hikayet [159] Sir ve The Wolf, the Fox and the Lion dividing
r[ia]bah ve peleng the Spoils

150 70 206 Hikayet [160] Sir ba-mis The Lion and the Mouse

490 - - Hikayet [161] Baz ba-kesef*® | [The Falcon and the Tortoise, and the
hile-i zag Crow’s Deception]*

47
48

49

The dashes (-) signify that the fable is not present in that specific index.

Alkan translated the story’s title as “Falcon’s Discovery of Deceit and the Crow” because he misread
the word “kesef,” meaning “tortoise,” as “kesif” (discovery). See Alkan, “Letdyifii’l-Hikayat [TDK A
306],” 208; For the meaning of “kesef” as “tortoise,” see Ali Nazima and Faik Resad, Miikemmel
Osmanly Liigati (Tirk Dil Kurumu, 2009), 209.

Since this story is not included in the Gibbs index and lacks a title, the heading has been assigned by
me.
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378 52 354 Hikayet [165] Miibahase-i The Two Pots
kiize-i mis ba-kiize-i hazef

46 183 73 Hikayet [170] Afitab ba- The North Wind and the Sun
saba

155 130 221 Hikayet [188] Giirg ba- The Wolf and the Lamb
berre

44 27 66 Hikayet [189] Jupiter and the Frogs

218 497 307 Hikayet [207] Begge-i The Monkey and her Two Children
rubbah®

31 584 52 Hikayet [211] Pir-i nabalig | The Bald Man and his Two Mistresses
ba-zenan

210 151 318 Hikayet [212] Coban-1 The Boy who Cried “Wolf’
diiriig-giiy

Conclusion

Letd’ifii’l-Hikdyat, catalogued under number A/306 at the Turkish Language Institution Library
(Ankara), is a collection of 216 stories. Nine of these stories relate to Aesop’s life, while 128 are
attributed to him, most of which are fables. The remaining seventy-eight stories are translations
from Eastern literature collections, such as Kelile ve Dimne and Cdami i ’I-Hikdyat.

Although the manuscript copy of Letd ifii I-Hikayat indicates it is a translation, there is no
information regarding the author (miitercim), copyist (miistensih), or source text. The translator
claims to have used works written in Greek and Hebrew but does not specify them. The numerous
spelling errors in Turkish, Arabic, and Persian words suggest some insights about the translator
and the copyist. One possibility is that the translator learned Ottoman Turkish, which extensively
incorporates Arabic and Persian vocabulary, later in life. Another possibility is that these errors
were introduced by an ignorant copyist who learned Ottoman Turkish later as well. In particular,
the numerous errors resulting from the absence of diacritic marks (hareke) in the text suggest that
the scribe copied the work from a text with diacritic marks (hareke) but did not include them in his

copy.

Given that the language features resemble those of Old Anatolian Turkish, the translation
may have occurred at the end of the sixteenth century or the beginning of the seventeenth century.
However, since the manuscript is written in the ik ‘a script, which was prevalent in the latter half
of the eighteenth century and more commonly in the nineteenth century, it is estimated that the

30 Alkan confused the word rubbah, meaning “monkey,” with rizbah, which means ‘fox’. See Alkan,

“Letayifii’l-Hikayat [TDK A 306],” 332. For the meaning “monkey,” see https://kamus.yek.gov.tr//
[Date of Access: 26.09.2025] (er-rubbdh: erkek maymiin, hamdiine-i ner ma 'ndsina).
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manuscript was copied in the nineteenth century. This article contributes to the Aesop tradition in
terms of Turkish translations by highlighting the equivalents of Aesop’s fables in Letd ifii’l-
Hikdydt within the indexes prepared by Perry, Chambry, and Gibb. Letd 'ifii -Hikdyat is the most
extensive work among the Turkish translations of Aesop’s Fables written during the pre-Tanzimat
period.>!
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