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Conceptual history is an effective method—and, in some cases, the only key—for understanding
periods marked by major social, cultural, and political transformations. To trace a transformation,
one must follow the history of the concepts that bore witness to it and recorded its progression.
The second half of the nineteenth century was such a period in the Ottoman cultural sphere,
characterized by its multilingual and multiethnic components, during which a dramatic
transformation took place. This period parallels what Reinhart Koselleck, in Geschichtliche
Grundbegriffe (Conceptual History), calls the Sattelzeit—a threshold period in which classical
concepts undergo semantic ruptures and reconfigurations. Witnessing a transition in the
development of modern ideas regarding language, communication, and aesthetics.! On the one
hand, certain traditional concepts were repurposed to adapt to the changing conditions of
modernity; on the other hand, some terms fell out of circulation or experienced semantic shifts that
reoriented them into new discursive frameworks. While some of these were quickly integrated as
new entries into the lexicon, others—especially older, established terms—gradually lost their
earlier cultural and political connotations and began to acquire new meanings. By the early
twentieth century, the conceptual codes of cultural and political discourse in the Ottoman
Empire—whether conservative and traditional or emerging from modern paradigms—had largely
become compatible with modern epistemology.

This dossier in this issue of Nesir: Journal of Literary Studies, titled “A Conceptual
Perspective on Late Ottoman Literature,” took shape following a workshop held at the University
of Bologna on February 29-March 1, 2024. The event was organized within the framework of the
ERC-funded project “Empires of Reform: Enlightenment, Nationalist Precursors, and Non-
Western Literary Modernities.” The dossier aims to explore the interaction between the emerging
literary modernity in the nineteenth century and the Ottoman-Turkish literature and criticism
through the lens of conceptual history. The underlying premise of this methodological approach is
not only that history finds expression in certain key concepts, but also that these concepts—through

This dossier has received support from the NONWESTLIT project, which is funded by the European
Research Council (ERC) under the European Union’s Horizon 2020 research and innovation programme
(Grant Agreement No. 950513).

Reinhart Koselleck, “Introduction and Prefaces to the Geschichtliche Grundbegriffe,” trans. Michaela
Richter, Contributions to the History of Concepts 6,n0. 1 (June 1,2011): 9; Reinhart Koselleck, The Practice
of Conceptual History: Timing History, Spacing Concepts (Stanford: Stanford University Press, 2002).
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their internal contradictions and their interaction with prior meanings—can reveal, both

synchronically and diachronically, critical aspects of literary modernity and its conceptual
2

networks.

The nineteenth century marks a period of decisive transformation in Ottoman-Turkish
literature, both in terms of form and conceptual structure. A radical shift occurred from traditional
forms to Western-oriented and innovative literary expressions and narrative structures. This
epistemological drift initiated by modernity led to the reconceptualization of earlier aesthetic and
cultural norms. Here, I prefer the term “drift” over “epistemological rupture” or “break,” as the
notion of rupture tends to disregard not only the processual and evolutionary dimensions of
transformation but also its historical embeddedness, often evoking colonial histories instead.
Beginning as early as the eighteenth-century reform movements, and gaining traction with the
emergence of early print capitalism and a modest public sphere in the 1860s, the cultural field of
the Ottoman Empire—Ilike other premodern cultures—found itself drawn from deeply rooted
aesthetic codes and practices into a modern aesthetic paradigm. It would be misguided, however,
to understand the premodern or early modern literary and cultural sphere as a static or fixed system.
The classical period in the Ottoman Empire was marked by a vibrant productivity, shaped not only
by adherence to traditional norms but also by the creative transgression of those very norms, and
it contained within itself profound internal contradictions. Unlike the Western tradition, where the
transition to a modern poetics unfolded gradually over a prolonged period, the Ottoman context
experienced this transformation within a matter of decades.

The core concepts and categories of modern aesthetics—such as originality, artistic
genius, and creative imagination—were, of course, not entirely new ideas. Yet, as this new
epistemological regime gained traction in the late nineteenth century, it warranted a
reconfiguration of the literary field. The aesthetic valorization of original, personal style and its
historical entanglement with the emergence of literary property radically altered traditional
conceptions of the author and authorship. Ironically, reform and reorganization (tanzimat) brought
with them not only a sense of progress but also feelings of belatedness, insufficiency, and even
failure. In this light, the Tanzimat era may be read not solely as a moment of renewal, but equally
as a period of anxiety and perceived inadequacy. What has often been mischaracterized as
“Westernization” also entailed, in many instances, the hasty and contradictory adoption of modern
forms under the shadow of imperial cultural and political decline. It was, in fact, a part of survival
strategy.

For studies on conceptual history in the Ottoman context, see Einar Wigen, “Ottoman Concepts of Empire,”
Contributions to the History of Concepts 8, no. 1 (2013): 44-66; and Alp Eren Topal and Einar Wigen,
“Ottoman Conceptual History: Challenges and Prospects,” Contributions to the History of Concepts 14, no.
1 (2019): 93-114. For recent examples of conceptual approaches in Ottoman and Turkish historiography,
see Ahmet Simsek (ed.), Kavram Tarihi Calismalar: (Istanbul: Vakifbank Kiiltiir Yayinlari, 2025). For
foundational works in the literary and cultural applications of the method, see Raymond Williams, Keywords
(London: Fontana Paperbacks, 1988); and Quentin Skinner, Visions of Politics, Volume 1: Regarding
Method (Cambridge: Cambridge University Press, 2002).
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The aim of this dossier is to explore how certain key concepts—traced both synchronically
and diachronically—can help us follow the process of epistemological displacement that marked
the nineteenth century. The articles included in this dossier examine central literary and cultural
concepts that defined the final decades of the Ottoman Empire, offering a conceptual lens through
which to analyze the transitions leading to literary modernity. Each study is structured around a
key concept with culturally specific resonances and provides an in-depth analysis of its impact on
the literary field within a historical framework. The topics addressed include the transformation of
critical practices such as mudheze (censure) and fenkid (critique); the concept of originality
(sahsiyet) as a hallmark of modernity in both national and aesthetic terms; and the diachronic
tracking of conceptual shifts in the writings of one of the period’s major authors. Together, these
three articles shed light on various dimensions of the conceptual restructuring of aesthetic, literary,
and cultural terminology, offering an entry point into understanding the late Ottoman literary
landscape through the lens of conceptual history.

The first article in the dossier, titled “Fuad Kopriilii’s Evolution: From Cosmopolitan
Thought to National Historiography (1909-1913)” by Fatih Altug, examines the intellectual
evolution of Fuad Kd&priili—an influential figure in the conceptual formation of late Ottoman
literary modernity. Altug traces the conceptual transformations of evolution, a central idea in
Kopriili’s writings between 1909 and 1913, and investigates how this term underwent
epistemological shifts in response to the political changes of the period. Initially influenced by
European thinkers such as Darwin, Spencer, and Taine, Kopriilii conceptualized evolution as both
a product and a driver of social transformation, and as a pluralistic principle of aesthetic and
intellectual development. However, the changing political climate after the Balkan Wars, and the
emergence of a new nationalist intellectual milieu formed around Ziya Gokalp, prompted a
significant redefinition of this concept. In this new framework, evolution became entangled with
ideas of individual creativity, cultural vitality, and national will. This new understanding,
influenced by Bergson’s creative evolution, mutationist theories, and Gokalp’s sociology of
culture, found methodological expression in Kopriili’s 1913 essay “Method in the History of
Turkish Literature,” where he laid the foundations for a nationalized literary historiography. In line
with the broader framework of this dossier, Altug’s article illustrates how a European-derived
conceptual framework was transformed into a foundational epistemology for Ottoman-Turkish
literary studies. It exemplifies why tracing the historical trajectory of concepts is essential for
understanding the construction of literary modernity.

Hazal Bozyer’s article, “Not Ambition, but Culture: The Transformation of the Concept
of Personality from the Late Ottoman to the Early Republican Era,” examines the historical and
conceptual transformation of the notion of sahsiyet (personality/individuality) across the period
spanning from the late Ottoman era to the early years of the Turkish Republic. Employing the
method of conceptual history, the study explores how this transformation intersected with the rise
of literary modernity. Covering the period from the 1860s to the 1930s, the article traces how
concepts such as identity, autonomy, individuality, and nationhood were shaped and transmitted
into the public sphere—particularly through literary production and periodicals. In an era when
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the distinction between journalist and author had not yet fully crystallized, sahsiyet emerged as a
key concept that articulated both individual creativity and collective identity formation. Bozyer’s
article provides a multilayered conceptual mapping of sahsiyet and sahsiyet¢ilik, analyzing them
not only as expressions of individual character but also in their aesthetic, social, and political
dimensions. By focusing on how the term was redefined both discursively and ideologically during
the Tanzimat, the Second Constitutional Era, and the early Republican period, the article shows
how sahsiyet gradually shifted—particularly after 1900—towards a notion of national character
under the influence of nationalist thought. This conceptual shift intertwined with evolving literary
values such as originality, authority, and representation. In doing so, the study makes a significant
contribution to the dossier’s overarching aim of tracing the historical trajectories of concepts both
synchronically and diachronically.

The final article of the dossier, titled “In the Liminal Space of Muaheze, Tenkid and
Criticism: The Foundational Texts of Literary Criticism in Turkish Literature,” by Atiye Giilfer
Giindogdu, offers a conceptual history—oriented reading of two foundational texts of modern
Ottoman literary criticism: Namik Kemal’s Tahrib-i Harabdt and Ta ‘kib. Although these texts are
widely recognized as seminal contributions to the emergence of literary criticism in modern
Turkish literature—forming a lineage from Mizanci Murat to Ahmet Hamdi Tanpimar—Giindogdu
argues that the conceptual content of criticism itself has not been sufficiently interrogated in these
works. Her article addresses this gap by examining the semantic and discursive fluidities among
the terms mudheze (reproach), tenkid (critique), and elestiri (criticism) within their historical and
rhetorical contexts. Giindogdu shows that the critiques Namik Kemal directed toward Hardbdt
exhibit a hybrid form of criticism: one that oscillates between mudheze, targeting the author
personally, and fenkid, which seeks to distinguish authentic poetry from the inauthentic. In these
texts, criticism emerges not only as an aesthetic judgment but also as a moral and political one.
The term muhdkeme (judgment) employed by Kemal—implying both reasoning and
adjudication—brings to light early modern dimensions of critical thought in the Ottoman context.
In this way, the article aligns with the dossier’s overall aim of tracing the historical transformations
of key cultural and aesthetic concepts in the construction of literary modernity. It explores how the
notion of criticism was named, framed, and rearticulated in Ottoman-Turkish discourse through
both linguistic and epistemological shifts.

In the “Research Articles (Outside the Dossier)” section of this issue, the article titled
“Folk Literature Verses in Turkish Books Written for Foreigners during the Ottoman Period” by
Osman Atas and Sevim Onder examines examples of folk verse included in textbooks designed to
teach Turkish to foreigners between 1600 and 1923. Focusing on works by European authors who,
in response to the lack of Turkish-language resources and the general neglect of oral tradition
materials, turned to anthologizing such content, the study investigates the functions, frequencies,
and variants of folk genres such as tirkii and mani in language instruction. Drawing on a corpus
of 140 works, the article aims both to reveal the instruments of cultural transmission and to lay the
groundwork for future research in the field.
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Zeynep Oktay’s article, “The Mesnevi Form and the Emergence of Turkish Literature in
Anatolia: Vernacularization, Performance, and Collective Emotion,” investigates the role of the
mesnevi verse form in the emergence of Turkish as a literary language in Anatolia and the Balkans.
Focusing on oral transmission, ritual, and collective affect, Oktay argues that the mesnevi
functioned both as an Islamic narrative form and as a vehicle for localized cultural production. By
exploring the relationship between Persian literary tradition and the performative dimensions of
folk storytelling, the study highlights the multilayered structure of the mesnevi as both a textual
and social form.

The final article in this section, “The Dark Language of “Young Pen”: Evil in Omer
Seyfettin’s Short Stories,” by Veysel Oztiirk, explores representations of evil in Seyfettin’s fiction.
In the context of his atrocity stories written during the Balkan Wars, evil appears as a rhetorical
tool of nationalist discourse. However, in certain narratives, the blurring of the voices of narrator
and perpetrator renders evil visible beyond ideological frames—as a deeply human and
psychological experience. Oztiirk argues that evil, in these stories, is not merely a theme, but also
a structural and expressive element of narrative itself.

In the “Research Note” section, Ahmed Nuri focuses on the correspondence between
Halide Edib (Adivar) and Hjalmar Lindquist, who translated her novel Atesten Gomlek (The Shirt
of Flame) into Swedish under the title Eldskjortan in 1928.

This issue of Nesir also features two book reviews. Kaan Kurt evaluates Kadir Dede’s
study Edebiyatin Ulusu, Ulusun Edebiyati: Erken Cumhuriyet Dénemi 'nde Ulus Insasi ve Roman
(The Nation of Literature, the Literature of the Nation: Nation-Building and the Novel in the Early
Republican Period, 2021), while Biisra Sengiil reviews Trauma and Narrative (Travma ve Anlati,
2024), edited by Deniz Giindogan ibrisim.

In the “Documents” section, Gizem Gorgiiliier and Songiil Yagcioglu present and analyze
two newly identified poems attributed to the poet Gevheri, offering both transcriptions and
interpretative commentary.

Finally, I would like to extend my sincere thanks to the advisory board members, section
editors, contributors, and reviewers who have supported the preparation of this issue. [ am grateful
as well to the contributors to the dossier who, due to time constraints, were unable to complete the
publication process. I am also pleased to announce that the ninth issue of Nesir, to be published in
October 2025, will be devoted to the theme “Mimesis in Philosophy and Literature:
Representation, Truth, and Meaning.” Nesir welcomes original and high-quality submissions on
this topic until August 1, 2025.
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Kavram tarihi, biiyiik toplumsal, kiiltiirel ve siyasi doniisiimlerin yasandigi donemleri anlamak i¢in
etkili bir yontem, hatta kimi durumlarda yegane anahtardir. Bir doniisiimiin izini siirebilmek i¢in
ona taniklik eden ve onu kayit altina alan kavramlarin tarihini takip etmek gerekir. On dokuzuncu
ylzyilin ikinci yarisi, ¢ok dilli ve ¢ok etnisiteli bilesenleriyle Osmanli kiiltiirel alaninda dramatik
bir doniisiimiin yasandigi donemdir. Bu donem, Reinhart Koselleck’in Kavramlar Tarihi adli
caligmasinda Sattelzeit olarak tanimladigi esik zamanla—yani klasik kavramlarin anlam
diinyalarinin sarsilip yeniden yapilandigi siirecle— benzer sekilde, dil, iletisim ve estetikle ilgili
modern fikirlerin gelisiminde bir gegise taniklik etmistir.1 Bir yandan bazi eski kavramlar, modern
diinyanin degigen kosullarina uyum saglayacak sekilde yeniden islev kazanmis; diger yandan bazi
terimler tedaviilden kalkmis, anlam kaymasina ugrayarak yeni baglamlara yerlesmistir. Bunlardan
bazilar1 hizla dile giren yeni terimler olarak kabul goriirken diger geleneksel kelimeler daha 6nceki
kiiltiirel ve siyasi anlamlarmi yavas yavas kaybederek yeni anlamlar edinmeye baslamistir.
Yirminci yiizyilin basma gelindiginde, Osmanli’da kiiltiirel ve siyasi sOylemlerin kavramsal
kodlari—ister muhafazakar ve geleneksel ister modern kavramlar olsun—biiyiik 6l¢iide modern
epistemolojiyle uyumlu hale gelmisti.

Nesir: Edebiyat Arastirmalart Dergisi’nin “Ge¢ Osmanli Edebiyatina Kavramsal Bir
Bakis” baslikli bu dosya sayisi, ERC destekli “Modernlesen Imparatorluklar: Aydinlanma,
Milliyet¢i Onciiler ve Batili Olmayan Edebi Moderniteler” projesi cercevesinde, 29 Subat-1 Mart
2024 tarihlerinde Bologna Universitesinde diizenlenen calistayin ardindan sekillenmistir. Say1, on
dokuzuncu yiizyilda gelisen edebl modernite ile Osmanli-Tiirk edebiyati ve elestirisi arasindaki
etkilesimi kavramsal bir yaklasim temelinde incelemeyi amacglamaktadir. Burada bahsedilen
kavramsal tarih yonteminin altinda yatan Onciil, sadece tarihin belirli kavramlarda ifadesini
bulmasi degil; aynt zamanda bu kavramlarin kendi igsel c¢eliskilerini, ge¢mis anlamlariyla

Bu dosya, Avrupa Birligi’nin Horizon 2020 arastirma ve yenilik programi kapsaminda Avrupa Arastirma
Konseyi (ERC) tarafindan finanse edilen NONWESTLIT projesinden destek almistir (GA No. 950513).
Reinhart Koselleck, “Introduction and Prefaces to the Geschichtliche Grundbegriffe,” trans. Michaela
Richter, Contributions to the History of Concepts 6,n0. 1 (June 1,2011): 9; Reinhart Koselleck, The Practice
of Conceptual History: Timing History, Spacing Concepts (Stanford: Stanford University Press, 2002).
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etkilesimlerini hem eszamanli hem de tarihsel siire¢ i¢cinde inceleyerek edebi modernite ve onun
kavramsal aglarini kismen ortaya l<oymakt1r.2

On dokuzuncu yiizyil, Osmanli-Tiirk edebiyati i¢in hem bigimsel hem de kavramsal
diizeyde belirleyici bir doniisiim dénemidir. Geleneksel formlardan Bati odakli ve yenilik¢i edebi
ifadelere ve anlati yapilarina dogru radikal bir kayma yasanir. Modernitenin baslattigi bu
epistemolojik savrulma daha onceki estetik ve kiiltiirel normlarin yeniden kavramsallastirilmasina
yol acgar. Burada “epistemolojik kirilma” ya da “kopma” degil “kayma” ve “savrulma” (drift)
terimlerini tercih ediyorum; zira kirilma kavrami, yalnizca siiregselligi ve evrimselligi degil, ayn1
zamanda bu doniisiim{iin tarihselligini de goz ard1 eden ve daha ¢ok somiirge tarihlerine isaret eden
bir anlam tagir. On sekizinci ylizyil reformlart gibi erken bir donemde baglayan ve 1860’larda
erken matbaa kapitalizminin ve kamusal alanin ortaya ¢ikisiyla hizlanan bu siiregte, Osmanl
Imparatorlugu’ndaki kiiltiirel alan, diger modern dncesi kiiltiirler gibi kendini temel ve kismen
koklesmis estetik kodlar ve pratiklerden modern bir estetige dogru siiriiklenirken buldu. Modernite
Oncesi ve erken modern edebi ve kiiltlirel alan1 duragan ve sabit bir sistem olarak digiinmek yanlis
olur. Hem geleneksel kaideleriyle sinirli olan hem de bu kaliplar1 zorlayan sayisiz eser ortaya
koyan iiretken bir canliligin damgasini vurdugu, kendi igsel geliskileri olan bir alandir klasik
donem. Ancak, Bati geleneginde modern bir poetikaya dogru gegis uzun ve yavas bir doniisiim
halinde ilerlerken Osmanli imparatorlugu’nda bu déniisiim birkag¢ on yil iginde gerceklesti.

Modern estetigin 6zgilinliik, orijinallik, sanatsal deha ve yaratici hayal giicii gibi temel
kavram ve kategorileri elbette kendi baslarina yeni fikirler degildi. Yine de bu yeni epistemolojik
sistem on dokuzuncu yiizyillin sonlarinda hakimiyet kazandik¢a edebi alanin yeniden
diizenlenmesini gerektirdi. Ozgiin kisisel iislup estetiginin dncelenmesi ve bunun edebi miilkiyetin
ortaya ¢ikisiyla tarihsel olarak i¢ ice gegmesi, yazar ve yazarligin geleneksel rollerini doniistiirdi.
Ironik bir sekilde, yenilenme ve yeniden diizenlenme (tanzimat), yalnizca ilerleme degil, ayni
zamanda bir “yetisememe”, “eksik kalma” ve “yenilgi” hissini de beraberinde getirdi. Tanzimat,
bu baglamda, yalnizca bir yenilenme degil, ayn1 zamanda bir yetersizlik ve kaygi déonemi olarak
da okunabilir. “Batililagma” olarak (yanlis) etiketlenen bu siire¢, gogu zaman, bir imparatorlugun
kiltiirel ve siyasi gerileme duygusu esliginde modern bigimlerin bazen tuhaf bir aceleyle ve
¢eligkili bigimlerde benimsenmesini de icerir. Bu bir ¢esit hayatta kalma stratejisinin pargasidir.

Bu sayida amacladigim, bazen es zamanli (senkronik) bazen art zamanli (diyakronik) olarak
izlerini siirdiigiimiiz kavramlarin, on dokuzuncu yiizyilda yasanan epistemolojik kayma siirecini
takip etmede bize yol gostermelerini saglamak. Dosyada yer alan makaleler, Osmanl

Osmanli dénemi kavramsal tarih ¢alismalar1 i¢in bkz. Einar Wigen, “Ottoman Concepts of Empire,”
Contributions to the History of Concepts 8, no. 1 (2013): 44-66; Alp Eren Topal ve Einar Wigen, “Ottoman
Conceptual History: Challenges and Prospects,” Contributions to the History of Concepts 14, no. 1 (2019):
93—-114. Osmanl: ve Tiirkiye tarih yaziminda kavramsal yaklagimlarin son déonem &rnekleri igin bkz. Ahmet
Simsek (ed.), Kavram Tarihi Calismalar: (Istanbul: Vakifbank Kiiltiir Yaymlari, 2025). Yéntemin edebi ve
kiiltiirel alandaki Onciileri i¢in bkz. Raymond Williams, Keywords (London: Fontana Paperbacks, 1988);
Quentin Skinner, Visions of Politics, Volume 1: Regarding Method (Cambridge: Cambridge University
Press, 2002).
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Imparatorlugu’nun son dénemine damgasini vuran kilit edebi ve kiiltiirel kavramlar1 inceleyerek
edebi moderniteye gecis siirecindeki doniisiimleri kavramsal bir mercekle takip etmeyi
hedeflemektedir. Her bir ¢alisma, kiiltiire 6zgii ¢agrisimlar: olan bir anahtar kavram etrafinda
sekillenmekte; tarihsel bir degerlendirme esliginde bu kavramin edebi alandaki etkisini
derinlemesine analiz etmektedir. Ele alinan konular arasinda, kritik (mudheze) ve elestiri (tenkid)
pratiklerindeki doniisiim; hem milli hem estetik anlamda modernitenin alamet-i farikasi olan
orijinallik (sahsiyet) kavrami ve donemin Onde gelen yazarlarindan birinin eserlerinde
gozlemlenen kavramsal degisimin art zamanli takibi yer almaktadir. Bu iic makale, ge¢c Osmanl
edebiyat ortamimi kavramsal tarih yontemiyle anlamaya yonelik girisimde, estetik, edebi ve
kiiltiirel terim ve kavramlarin yeniden yapilandirilmasimin farkli boyutlarina 11k tutmaktadir.

Dosyanin ilk makalesi, Fatih Altug’un kaleme aldig1 “Fuad Kopriilii’s Evolution: From
Cosmopolitan Thought to National Historiography (1909-1913) baslikli ¢aligmadir. Altug bu
makalede ge¢c Osmanli entelektiiel sahasinda edebi modernitenin kavramsal ingasinda belirleyici
olmus bir figiiriin, Fuad K&priili'niin diigiince evrimini mercek altina aliyor. Altug, Koprili’niin
1909-1913 arasindaki yazilarinda merkezi bir yer isgal eden evrim kavraminin, donemin siyasi
donisiimleriyle birlikte gecirdigi epistemolojik kirilmalart takip ediyor. Baslangigta Darwin,
Spencer ve Taine gibi Avrupali diigtiniirlerin etkisiyle, edebiyati toplumsal doniislimiin hem tirlinii
hem de itici giicii olarak konumlandiran Kopriilii, evrimi estetik ve diisiinsel olgunlasmanin
¢ogulcu bir ilkesi olarak kavramsallagtirir. Ancak Balkan Savaslar1 sonrasi degisen siyasal iklim
ve Ziya Gokalp’in gevresinde sekillenen yeni milliyetci diisiince ortami, Kopriilii’niin evrim
anlayisinda belirgin bir donlisim yaratir. Bu yeni ¢ercevede, evrim artik bireysel yaraticilik,
kiiltiirel canlilik ve ulusal irade temelli bir yeniden dogus fikriyle i¢ ice gecer. Bergson’un yaratici
evrimi, mutasyonculuk ve Gokalp’in kiiltiir sosyolojisinden beslenen bu yeni anlayis, 1913 tarihli
“Tiirk Edebiyat1 Tarihinde Usil” makalesinde disipliner bir yonteme doniiserek, edebiyat tarihini
ulusal bir bilim olarak kurgular. Makale, dosyanin genel g¢er¢evesine uygun olarak, Avrupa
kaynakli kavramsal bir ¢ergevenin nasil Osmanli-Tiirk edebiyatinin kurucu bir epistemolojisine
dontstigiinii, diistinsel siireklilikler ve kirilmalar {izerinden inceliyor; kavramlarin izini sirmenin,
edebl modernitenin ingasini anlamada neden merkezi bir yontem oldugunu drnekliyor.

Hazal Bozyer’in “Ihtiras Degil Hars: Ge¢ Osmanli’dan Erken Cumhuriyet’e Sahsiyet
Kavraminin Doniisiimi” baghikli makalesi, sahsiyet kavrammin ge¢ Osmanli’dan erken
Cumbhuriyet’e uzanan déonemdeki tarihsel ve kavramsal donilisiimiinii incelerken bu déniisiimiin
edebi moderniteyle iliskisini kavramsal tarih yontemiyle tartigmaya aciyor. 1860’lardan 1930’lara
uzanan zaman aralifinda kimlik, 6zerklik, bireylik ve millet kavramlarinin nasil sekillendigini,
ozellikle edebi iiretim ve siireli yayimnlar araciligiyla kamusal alana nasil tagindigini ortaya
koyuyor. Gazeteci ve yazar ayriminin belirginlesmedigi bu donemde sahsiyet hem bireysel
yaraticilig1 hem de kolektif kimlik ingasini anlamlandiran bir anahtar kavram haline gelir. Makale,
sahsiyet ve sahsiyetcilik kavramlarin1 sadece bireysel nitelikler etrafinda degil, ayni zamanda
sosyal, estetik ve siyasi diizeylerde ele alarak ¢ok katmanli bir kavramsal haritalama yapar. Bozyer,
Tanzimat, II. Mesrutiyet ve erken Cumhuriyet donemlerindeki dontisiimlerle birlikte kavramin
hem sdylemsel hem de ideolojik diizeyde nasil yeniden tanimlandigini gosterir. Ozellikle
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1900’lerden sonra milliyet¢i diisiincenin etkisiyle sahsiyet kavraminin bireysellikten ulusal
karaktere evrilisini ve bu degisimin edebi alanda 6zgiinliik, otorite ve temsil gibi degerlerle i¢ ice
gecisini ortaya koyar. Bu yoniiyle ¢alisma, dosyanin temel hedeflerinden biri olan kavramlarin
tarihsel doniisiimiinii hem senkronik hem de diyakronik olarak izleme amacina 6énemli bir katki
sunuyor.

Dosyanin son makalesi olan Atiye Giilfer Giindogdu’nun “Muéheze, Tenkid ve Elestirinin
Gegigkenliginde: Tiirk Edebiyatinda Edebi Elestirinin Baslangi¢ Metinleri” baslikli ¢calismasi, geg
Osmanli doneminde edebi elestirinin ilk drnekleri sayillan Namik Kemal’in Tahrib-i Hardbdt ve
Ta ‘kib adli metinlerini kavramsal tarih perspektifiyle ele aliyor. Bu eserlerin, Mizanc1 Murat’tan
Ahmet Hamdi Tanpinar’a uzanan bir ¢izgide modern Tiirk edebiyatinin elestiri geleneginde kurucu
bir rol Gistlendigi genel kabul gorse de Giindogdu bu metinlerin elestiri kavraminin anlam diinyasi
icinde yeterince incelenmemis olmasina dikkat cekiyor. Makale, bu boslugu gidermeyi
hedefleyerek, mudheze, tenkid ve elestiri kavramlari arasindaki gegiskenlikleri donemin sdylemsel
baglami i¢inde tartigmaya agiyor. Giindogdu, Namik Kemal’in Hardbdt’a yonelttigi elestirilerin,
bir yandan yazarin sahsini hedef alan mudheze ile ortiisen, diger yandan da sahte ile hakiki siiri
ayirmaya calisan fenkid yaklasimini siirdiiren bir tiir melez elestiri bi¢cimi sergiledigini ortaya
koyuyor. Elestirinin, yalnizca estetik degil, ayn1 zamanda ahlaki ve siyasi bir yargi bigimi olarak
da kuruldugu bu metinlerde, Kemal’in kullandig1 muhdkeme kavrami, akil yiriitme ve hiikiim
verme anlamlariyla elestiri kavrayisinin erken modern yonlerini agiga ¢ikariyor. Bu yoniiyle
makale, dosyanin temel amacina paralel sekilde, edebl modernitenin ingasinda belirleyici olmus
kiltiirel ve estetik kavramlarin tarihsel doniisiimiine odaklaniyor; edebi elestiri kavraminin
Osmanli-Tiirk baglaminda nasil adlandirildigin1 ve anlamlandirildigini, dilsel ve epistemolojik
kaymalar tizerinden izliyor.

“Dosya Dis1 Arastirma Makalesi” boliimiinde, Osman Atas ve Sevim Onder tarafindan
kaleme alinan “Osmanli Dénemi Yabancilara Tiirkge Ogretimi Kitaplarinda Manzum Halk
Edebiyat: Uriinleri” baslikli makale, 1600-1923 yillar1 arasinda yabancilara Tiirkce dgretimi
amacityla hazirlanan kitaplarda yer alan manzum halk edebiyat1 iirlinlerini inceliyor. Avrupa’da
Tirkge kaynak eksikligi ve sozlii gelenege ait igeriklerin deger gérmemesi nedeniyle derlemelere
yoOnelen yabanci yazarlarin eserlerinden yola ¢ikan caligsma, tiirki ve mani gibi driinlerin dil
ogretimindeki iglevlerini, kullanim sikliklarini ve varyantlarini arastiriyor. 140 eserlik bir kiilliyat
iizerinden yiiriitiilen inceleme, hem kiiltiirel aktarimin araglarmi goriiniir kilmay1 hem de yeni
arastirmalara zemin hazirlamay1 amaglamakta.

Zeynep Oktay’in “Anadolu’da Tiirk¢ce Edebiyatin Dogusu ve Mesnevi Nazim Bigimi:
Yerellesme, Icra, Kolektif Duygulanim” baslikli makalesi, Anadolu ve Balkanlarda Tiirkgenin
edebi bir dil olarak ortaya ¢ikisinda mesnevi nazim bigiminin roliinli inceliyor. Sozlii aktarim,
ritiiel ve kolektif duygulanim gibi 6gelere odaklanan Oktay, mesnevinin hem Islami bir anlati araci
hem de yerel kiiltiirel Uretimin tasiyicist olarak islev gordiigiinii savunuyor. Fars¢a edebi
gelenegiyle kurulan iligkiyi, halk anlaticilifiyla birlesen performatif boyutlariyla birlestiren yazar,
mesnevinin ¢ok katmanli yapisini goriiniir kilyor.
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Boliimdeki son makale Veysel Oztiirk tarafindan kaleme alinan “Geng Kalem’in Karanlik
Dili: Omer Seyfettin’in Hikayelerinde Kétiiliik.” Bu makale, Omer Seyfettin’in hikayelerinde
kotiilik temasmin nasil temsil edildigini inceliyor. Seyfettin’in 6zellikle Balkan Savaslari
baglaminda yazdig1 mezalim hikayelerinde kotiiliik, milliyet¢i anlatinin bir araci olarak ortaya
¢ikarken, bazi metinlerde anlatici ile failin seslerinin i¢ ige gegmesi, kotiiliigli ideolojik sinirlarin
otesinde, insani ve psikolojik bir deneyim olarak da gériiniir kiliyor. Oztiirk makalesinde,
kotiiliiglin sadece bir tema degil, ayn1 zamanda anlatinin yapisal ve anlatimsal bir 6gesi haline
geldigini gosteriyor.

Arastirma Notu kategorisinde Ahmed Nuri, Halide Edib (Adivar)’in Atesten Gomlek

romanini  1928°de Isvecgeye Eldskjortan adiyla ceviren Hjalmar Lindquist ile olan
mektuplagsmalarina odaklaniyor.

Nesir, bu sayida iki farkli kitap degerlendirmesine de yer veriyor. Kaan Kurt, Kadir
Dede’nin Edebiyvatin Ulusu Ulusun Edebiyati: Erken Cumhuriyet Dénemi’'nde Ulus Insasi ve
Roman (2021) baslikli galismasin1 degerlendirirken, Biisra Sengiil ise Deniz Giindogan Ibrisim’in
editorligiinii yaptig1 Travma ve Anlati (2024) kitabini inceliyor.

Bu sayinin Belgeler kismindaysa Gizem Gorgiiliier ve Songiil Yagcioglu, Gevheri’ye ait
oldugu yeni tespit edilen iki siiri hem transkribe ediyor hem de ¢6ziimliiyor.

Son olarak bu sayinin hazirlanmasina katkida bulunan danigma kurulu iiyelerine, alan
editorlerine, yazarlara ve hakemlere tesekkiirlerimi sunarim. Zaman kisitlamalari nedeniyle yaymn
siirecini tamamlayamayan dosya yazarlarina da tesekkiir ederim. Bu vesileyle Nesir’in Ekim 2025
tarihinde yayimlanacak olan dokuzuncu sayisinin “Felsefe ve Edebiyatta Mimesis: Temsil,
Hakikat ve Anlam” dosya konusuna ayrilacagini paylagmak isterim. Bu konuyla ilgili nitelikli ve
0zgiin ¢alismalariniz Nesir tarafindan 1 Agustos 2025 tarihine kadar kabul edilecektir.
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